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S. Vidinli:

Hello, good afternoon. Welcome to our session on international global fashion
and the future of the Russian fashion industry. My name is Suna Vidinli. | am
the Prime Time Anchor for NTV Turkey. As you know, fashion is a USD 1.3
trillion global industry employing over 25 million people. While fashion
production has long been global in nature, the increasing demand coming out
of emerging markets is influencing global designs and tastes, as well as the
economic dynamics of the sector. What are the major trends that will reshape
fashion in the coming five years, and how are major fashion houses adapting
new strategies to manage brands and tastes on the global platform? Could the
fashion industry become a powerful driver for the industrial sector as a whole?
| have very precious guests to discuss these issues. | would like to start by
introducing them to you. To my right is Miroslava Duma, who all of you know
very well, a digital projects investor, founder of Buro24/7 and founder of the
charitable foundation Peace Planet. To her right is Her Highness Princess
Gloria von Thurn und Taxis. She is the CEO of an internationally operating
private, historical fortune. To her right is Victoria Gazinskaya, who you all
know very well. She is the founder of Vika Gazinskaya. If | turn to my left:
Deputy Minister of Industry and Trade of the Russian Federation, Viktor
Evtukhov. To his left is Matteo Marzotto, part of the Italian fashion dynasty and
the current President of Fiera di Vicenza. To his left is Denis Simachev,
Founder of Denis Simachev. Welcome, all, to the panel. It is a pleasure to
have you with us.

Miroslava, | would like to start with you. Let us first set the tone of the panel. |
would like you to draw us the big picture in terms of where international global
fashion stands today, and where Russia stands in terms of its legacy and its
future prospects. You would be the person in the best position to describe that

to this audience.

M. Oyma:



Thank you so much, Suna. Thank you, everyone, who has come today. If you
do not mind, | am going to switch to Russian.

A nogrotoBuna goknag Ha 3Ty Temy. B nocnegHee BpeMst MHOroe M3y4anoch,
YyTb NO3XE A 03BYYY HECKOMBbKO LUNMP, HO HAYHY C NUPUKMN.

Poccna — Benukasi ctpaHa, M3BECTHasi He TOMbKO 3anacamMu MPUPOAHbLIX
pecypcoB, HO W BKMagoOM B MMUPOBYK KynbTypy. CKOMbKO W3BECTHbIX
XYOOXHUKOB, nucaTenen, Y4YeHblX OHa nogapuna Bcemy wmupy! KWmena
Mengeneesa, larana, CtpaBuHckoro, [MywkuHa, [JOCTOEBCKOrO M MHOIMX
APYrMx M3BeCTHbl BO BCEM Mupe. HO MOMHUTE nu Bbl MM XOTS Obl OQHOrO
BENUKOro pycckoro ausanHepa? HaeepHoe, HeT. K coxaneHuto, s Toxe He
nomMHto. [1eno He B TOM, 4YTO B 3TOM cpepe HuKorga He 6birio TanaHToB. 3a
nocnegHue 100 net obcTaHOBKa CknagbiBanacb TakMm obpasom, 4To Moaa
Kak sBfneHne He wMorna passutbca. B Cosetckom Cow3e nerkas
NPOMBILLIIEHHOCTb Oblfla NpPekpacHo pas3BuTa, HO NogaBnsinacb TBOpYeCKas
MbICNlb, W Ha MHOrFOYMCIIEHHbIX 3aBodax W dabpukax NPOM3BOAUNUCL HeE
KpacuBasi ogexga W KpacuBble nnatbsl, a OAWHaKoBas YHudopma Ans
coseTckux paboTHuy. C pacnagom CCCP pacnanacb 1 NpOMBbILSIEHHOCTb, U
MONOAbIM NIASAM, KOTOpble 3aHMMalOTCs AU3aMHOM CerogHsi, npuxoauTcs
cTankuBaTbCs C NOCMEACTBUSAMU KaXObl AeHb, Ha Kaxaom wary. Bukropus
YyTb MO3XEe paccKaXeT 0 npobriemax: OT COXXHOCTEN C UMMOPTOM TKaHEWN U3-
3a pybexa [0 aKcrnopTa roToBov Npoaykumm Ha 3anag 1 B apyrne cTpaHsbl.
HeobxogMmo noHMMaTb, YTO MOAa — 3TO HE TOSbKO rnobanbHas MHAYCTpUS,
3TO WMCKycCTBO. [u3anHepbl — Te Xe XyOOXHWKW, 3TO ngu, KOTopble
BblroAHEe Bcero npeacrtaenawT Poccmio B MuMpoBOM  coobuiecTse,
3acTtaBnalT 3abbiBaTb O MNOMMTUYECKMX pasHornacusax. A gymaro, Bbl
NoHMMaeTe, 0 YeM s roBopto. CerogHs Mbl Habngaem Hemanoe Konm4yecTBo
TanaHTNMBbIX POCCUNCKUX [U3aMHEpPOB, KOTopble [O00MBalOTCSA YyCnexoB
cKkopee BOMpekn obcTosaTenbcTBaM, Hexenu Onarogapa vMm. Hanpumep,
Buktopusa NasnHckas HegasBHO Bowra B domMHan MeXayHapo4HOro KOHKypca
LVMH u co3gana KOMMeEpYecKM YChewHyl Konnekuuo ang BCeMUPHO

N3BECTHOro Macc-MapkeT 6peHnaa, npuHagnexauwero H&M. MpucyTcTeyowas



3gecb YnbsiHa CeprmeHKo genaeT Kpacusble couture nokasbl B Mapwuxe, un ee
ogexay HageBawT MupoBble 3Be3abl oT Jlean larm go wenxm Mo3sbl.
AnekcaHgp Tepexos, Knpa lNnactuHuHa, eHnc CnmavyeB — Ha CEroaHSALWHNN
AeHb Mbl 3HaeM HeEMarno UMeH TanaHTNMBbIX, CUNbHbIX AM3alnHEPOB.
HeobxogMmo He Oo0nNycTUTb YTEYKM MO3FOB M TanaHTOB, Kak 3TO 4acTo
NPOMCXO4MNO B COBETCKOE BpeMs. Apyanwmmm npumepamn ctann Pygonbd
Hypues, Muxann bapbIWHUKOB U MHOrne gpyrue. Mmn ropantcs He Poccung, a
AmepuKa, a B CBOMX MHTEPBbLIO OHN Poccuio ckopee pyratoT, Yem brnarogapsr.
Momumo B3pawmBaHus oTedyecTBeHHbIX Muyuunn lMpaabl u Panbda JlopeHa,
X0Tenocb 6bl CTUMYNMPOBATb CO34aHWE TakMX KOMNaHuh, kak H&M un Zara,
4YTO nony4unocs y LWWeeunn n Ncnanuu.

MpuBegy npumep H&M: komnaHuMs npogaeT  NPOAYKUMIO  FErKOWn
NpoMbIWNEHHOCT Ha 144 wmunnunapga ponnapoe CLIA B roa, yuctas
Bblpydka cocTtasnget 16 munnuapgos gonnapos CLIA, n 4 munnuapga
ponnapoe CLUA «komnaHua BbinnadnBaeT LBeunn B BMAOE HanoOros.
Cornacutecb, Undpbl BICOKUE.

Mo ctaTuctuke, pycckui Yenosek okono 10—15% ceoero 3apaboTtka Tpatut
Ha ogexay. Ha cerogHawHun geHb OoH otgaeT 3atm 10—15% 3apaboTtka
€BPOMNEeNCKNUM, KUTaNCKUM N aMepuKaHCKnM npomussoautenam. K coxaneHnuto,
B Poccumn cerogHsi OTHOLLEHME K SIBIEHUIO NOA Ha3BaHUEM «MOAA» HE OYEHb
cepbe3Hoe. Heobxogumo noHMMaTb, 4YTO MoAa — 93TO He KycTapHoe
Npon3BOACTBO, Kak B Hadane 20 Beka, a rnobanbHas oTpacib M MOLLHbIN
Asuratesib NPoMbILWIeHHOCTH B LenoMm. B nepuoa ¢ 1955 no 2000 rog o6bem
TOProBNn TEKCTUNEM B CTOMMOCTHOM BblpaXXeHun Bblpoc B 34 pasa, a
ogexgon — B 249 pas. B 2012 rogy obbem mexayHapogHOW TOProsnu
ogexgon un Tekctunem poctur 708 munnunapgoB gonnapos CLUA, dTo
cocTtaBuno 4% MMpPOBOro 3KCnopTa TOBapOB.

MMeHHO TekcTurbHasi oTpacsiib U NPOU3BOLCTBO O4EXAObl Chirpann BaXHYHO
pofib B 9KOHOMMYECKOM pa3suTtumn Benukobputanum, AnoHMM, OTAENbHbIX
wraTtoB CLUA, passuBarwmxca ctpaH HOxHon n HOro-BoctouHom Asun. K

coXxaneHumw, nHaycTpmna mMmoadbl B Poccun oveHb 3aBucuT oOT nMnopTa. OHa



CTPOUTCA B OCHOBHOM Ha WUMMOPTE: WUMMOPT TOBApOB  JErkou
NPOMBILLITIEHHOCTU 1 TEKCTUNSA NPEBbLILLIAET SKCMOPT POBHO B 22 pasa.
3HaunTtenoHoe OGHOBIEHWE OpraHM3auMOHHOW CTPYKTYpPbl MNpOU3OWSo B
cpepe TEKCTUIBHOWN U LWBENHOM NpoMblwneHHocTn B 2000-x rogax. MmeHHO B
TeyeHne nocnegHero gecatunetTna 6bino co3gaHo cebiwe 70 opraHusauunin.
Tonbko 3a nocnegHWe pABa—TpuM roga B CTpaHe MnosSIBUNIOCb MHOro
Ka4yeCTBEHHbIX npou3BoauTenen, abpuk, B nepeyto ovyepeab — bGnarogaps
rocygapcTBeHHbiM  3akasam. B npownom rogy gons  pOCCUMACKOro
npou3BoacTBa B UCNonHeHMn obopoH3akasa Bbipocna ¢ 30% Ao 80%. Takmm
obpasomM, MOXHO yTBEpXAaTb, YTO cenyac HabngaeTcs Hadano peHeccaHca
Nerkon NPOMBbILLITIEHHOCTM.

TaKrke Xo4y OTMETUTb TOT (PaKT, YTO HaUSy4LLMEe SKOHOMUYECKUE pe3yrnbTaTbl
AEMOHCTPUPYIOT NpeanpuaTns, copmelatolmne cobiT Ha BHYTPEHHEM PbIHKE Y
3KCNOpPT. DKCNOPT ABMSETCA ApanBepoM pocTa NponU3BOANTESNbHOCTU Tpyda U
pocta npousBoacTBa. OQHMM M3 OCHOBHbIX MPUOPUTETOB AOSMKHO CTaTb
CTUMYSNIMPOBaHNE pa3BUTUS IKCMNOpTa, 3TO Bonpoc K Buktopy JleoHngosuyy.
M3 OCHOBHbIX Mpobrem, NPenaTCTBYHOLWMX PasBUTUIO 3KCMOpTa MNPOAYKUUN
NEerkon NPOMBbILNEHHOCTH, OTMeYY cneayroume: KOHKYPEHUUSI CO CTOPOHDI
3apybexHbIX HMU3KO3aTpaTHbIX npounssoguTenen, HegoCTaTOYHas
rocygapCTBeHHasi NoadepXka, ANUTENbHOCTb TaMOXEHHbIX npoueayp, 4YTo
NPUBOOUT K 3afepXkamM [MOCTaBOK Cblpbsi U K CPbIBY KOHTPAaKTHbIX
obsizatenncTB npousBoautTend. BukTtopus [asuHckas 3HaeT 06 3TOM Ha
cBoeM onbiTe. KoMmnnekc npuynH (PMHaAHCOBOro xapakTepa OT OTCYTCTBUS
HEeoBXOAMMbIX MEXAHM3MOB JIbIOTHOrO KpeauMTOBaHUS OO0 OOMONMHUTENbHbIX
cpokoB Bo3Bpata H[C.

YpoBeHb 00ecrnevyeHHOCTU NPeanpuaTUA Nerkorn npoMbILLNEHHOCTN paboyen
CUITON BbIrMAOUT HE OYeHb XOpPOoLWOo. Ha MeCTHbIX pblHKax Tpyda OTCYyTCTBYeT
KBanudpukaumsa, npeanpuatusi HecnocoBHbl  MAaTUTb  KOHKYPEHTHYHO
3apaboTHyto nnaTty, a pusndeckasa N3HOLWEHHOCTb 1 MOparnbHOEe yCcTapeBaHue

060pyﬂ,OBaH|/|ﬂ ABNAIOTCA Hanbonee KPUTUYECKNM MOMEHTOM,



Xapaktepusywmnm oTpacne B uernom. OTpacrnb HyXaaeTcs B YCKOPEHHOM U
Ka4yeCTBEHHOM rnobanbHOM TEXHNYECKOM NEPEBOOPYKEHNN.

MoxeT nu ata cuTyaumss nameHnTbca? Mbl He MoXxem cpaBHuBaTb Poccuto ¢
®paHuven n Utanuen, rae nHOYCcTpua mModbl pogunack, oopMupoBanach U
pa3BmMBasiacb Ha NPOTSKEHUN HECKOSTbKUX BEKOB, HO Mbl 3HAeM MNpeKpacHbIN
npumep CLUA, roe 3a HecKonbko [OecaTuneTMin moga B CBsA3KE C
NPOMbILLNEHHOCTbIO 3apaboTann Kak eauHbid MexaHuam. B rogbl BOWHbI B
cTpaHe cdopMMpoBannCb He 3aBUCALLME OT APYrMX CTpaH BHYTPEHHUe
LEenoykn nocTaBoOK, KoTopble Oblnn nerko nepeopueHTUpoBaHbl  Ha
NpPoOM3BOACTBO MUpPHbIX ToBapoB W ycnyr. B koHue 1940-x rogoB B 4ucro
NPUOPUTETHBIX 3ajdad perynupoBaHna HauumoHarnbHoW 3dkoHomukn CLUA
BOLWUMA LeSfib JOCTUXKEHUSA MOSTHOW 3aHATOCTU, YTO MPUBESIO K CTPEMIIEHMUIO
MaKCMMarnbHO COXpaHUTb BCE CTaaun MNPOU3BOACTBEHHOM LIEMOYKU BHYTPU
CTpaHbl. AMepuKa caenana CTaBKy Ha BbICOKME TEXHOMNOIMMU, OTKPbITUE HOBbIX
¢abpuk. HanaxuBaHme npou3BoACTBA W MCMNOMb30BaHWE COBPEMEHHOM
TEXHUKN MPUBESIM K TOMY, YTO TOSMbKO 3a nocnegHuve Tpu roga B AMepuke
NosiIBUNOCb OKONMo 23 HoBbIX abpuk, a akcnopT Bbipoc Ha 30%. Ha
CerogHsILLHuM AEeHb Amepuka aKcnopTupyeT TOoBapbl nerxkon
NPOMbILWMEHHOCTN Ha 19 mMunnMapgoB Aonnapos B rod. Hegenu moabl B
Hito-Mopke, npoxoasiume Asaxapl B rof, N0 AaHHbIM aBTOPUTETHOIO U3AaHNS
The New York Times, npuHocat ropogy okono 980 MUNMOHOB O0Mapos.
MeHbLUle YyeM 3a NONOBUHY CTONEeTUs B AMepuKe NosiBUSIUCL BCEM U3BECTHbIE
ansanHepbl: Panbd JlopeH, Mankn Kopc, AnaHa goH PropcTeHbepr, KenbBuH
KnanH, Tommn Xundurep. Mx ycnewHble mMunnvapgHble KOMnaHuM nnaTar
Hanoru B 6104XeT cTpaHbl U 3aHMMaloT ocoboe mecTto B akoHoMuke CLUA.

OTO OCHOBHbIE MOMEHTbI, BO3MOXHO, AanbLue 6yayT BONPOChHI.

OueHb xoTenock 6bl NnepegaTb CNOBO rocnogvHy EBTyxoBy.

S. Vidinli:
That was a very good overview with some historical information as well, so |

thank you for that. Before moving on to the Deputy Minister, though, | want to



move on to our very good friend, Victoria Gazinskaya, founder of Vika
Gazinskaya. She is a very well-known, up-and-coming Russian designer, and
some of her work does resemble Cristébal Balenciaga’s early work, but
maybe updated with modern graphics. She is very successful, but | am sure
that success comes with a price. | want you to talk about some of the
difficulties you face in terms of marketing as a Russian designer going into the
international market, and maybe what kind of support you expect from the
government; since the Deputy Minister is here as well, we could talk about

that. But also, talk a little bit about your fashion house.

B. MasuHckasn:

[obpbin AeHb.

A 6yay noBTOPSATLCA B ThICAYHbIA pa3. Tem, KTO YuTan Unu crnbiwan Mowu
NHTEPBbLIO, NPUAETCS NOCnyLwaTh eLle pas.

Bbin 3agaH BoNpoc, HanpsMylo CBA3aHHbLIM € npobnemMamu, C KOTOPbIMU
cTankuBaeTca POCCUNCKUIA On3anHep. A HavymMHana cBO Kapbepy AecsTb net
Hasag. Toraa B Poccum He Obino Takoro goctyna K MHTepHeTy, He Obino
onoroB, He ObINo canTa Buro 24/7, mbl Aa)ke He 3Hanu, YTo Takoe stile.com
(OOWH 13 rnaBHbIX UCTOYHUKOB O MOAe, r4e MOXHO MOSTy4YnTb CaMyto CBEXYHO
NHpopmaLumio 06 N3MEeHEeHUSAX B MOAHOW MHOYCTPUKN 3a CYMTAHHbIE CEKYHAbI,
NpocTo 3anasa Ha caunT). Korga a HaumHana, s gsuranach, Kak eXuk B TyMaHe
N3 HaLLero U3BecTHOro MynbTduneMa. MHOW pykoBOAMMAN XenaHue u nioboBb
K aToM npodpeccun. A paxe He 3Hana, 4TOo npeacrasndetr cobon aTa
npodgeccusa Ha camom aerne.

S roBopko He TONbKO OT cebs, HO M OT nMua BCeX MPUCYTCTBYIOLWINX 30€eCb
AnsanHepos: Cawm, YnbsHbl, [leHuca, ga u Bcex ocTarnbHbIX, KOTOpble 34eCb
He npucyTcTBYOT. YTOObLI 3aHMMaTbCA MOOOW, €€ HYXHO OYeHb CUSbHO
nobuTtb, a B Poccnn ee HyxHO nobutb B gecaTtb pas3 6onblue. MNMpountnpyto
camy cebsa: «3aHMmaTbca mogon B Poccum — 91O BbipalunBaTb OpxXmnaelo Ha
CeBepHoM nontocey». OOBSACHIO, MNovyemy. IOTYy OPXUAE MOXHO 34ecb

BblpaCTuUTb, HO €€ HY>XHO paCTuUTb NoO KOJINakoM, AYyTb Ha Hee, AblllaTb U



nocbinatb BOKpyr TopdooM. B Tannange, kak Bbl 3HaeTe, OHM pacTyT MOYTU Kak
COpHSAK. B paHHOM cnyyae s cpaBHio TaunaHg ¢ Amepukon, rae (Mupocnasa
OYeHb NpaBUSIbHO cKasara) cyllecTByeT GnarogaTHasd noysa Anis pasBUTUSA
An3anHepa, Ans pasBUTUS MbICIW, TanaHToB, XenaHus 1 nbBu K Moage Tex
AN3anHepoB, KOTOpble MNPUBOLAT CBOK MEYTY K YCMNEewHOW 3KOHOMMUMYECKOW
undpe, Kkotopyro Mmnpocnasa o3sy4umna.

BosBpawatocb onatb Ha gecatb neT Hasag. bobina medrta, 6bina uges, s
Havyana gBuraTbCcs Haowynb. Ecnv roBoputb 0 npobriemax: a4 He 3Hana, B
KakOM MHCTUTYT NONTKU. Y Hac B Poccun ¢ COBETCKUX BPEMEH BCEr0 HECKOJTbKO
WHCTUTYTOB, FOTOBALLUMX CheuuannuctoB B 3Ton oTpacnu. Ecnv roBoputb 0
npobrnemMax ” BO3POXOEHUN JErkOM MPOMbILUIIEHHOCTU, O [OBMXEHUN B
CTOPOHY pasBUTUS  MOLHOW  WHOYCTPUW, TO HYXHO HaynHaTb C
npodeccmoHanbHOro obpasoBaHus ANA  Ou3anHepoB, KOTOpoe Yy Hac
otcytctByeT. Korga ™Mbl roBopum 006 oOpasoBaHuW, Mbl Cpa3y LOSMKHbI
nogymatb O TOM, KTO ByaeT BocnuTbiBaTh OyaAywMX CTYAEHTOB, Y KOTOPbIX
eCTb Takue Xe MeuTbl, KakMe Oblnn y MeHs aOecsaTb NneT Hasad. Takumx
crneumannucToB Ha CErogHAWHWA OeHb Y Hac HeT. YTobbl nMeTb 3HaHusA Ans
nepegaym ctygeHTam, Hy>XHO MMeTb COBCTBEHHbIN OMbIT PaboThbl B MHOYCTPUN.
NHpycTpust He BkovaeT B cebs TONMbKO pUCOBAHWE KpacuBbIX 3CKU30B,
TBOpYeckasa cocTtasnswowas paboTtel B aTtom npodeccun Bcero nvwb 10%.
MeHeoKMEHT, MapKETUHT U BCe OcTalbHble CnoXHble crioBa coctaBnsaoT 90%.
OTUX CneunanucToB Ha CerogHsIHMA OeHb B Poccun noyvtM HeT, K
coxaneHuto, nx eanHuubl. Mbl 3aHOBO M306peTaem Benocunen, y4Mmca Ha
owmnbkax, Tepss orpoOMHOE KONIMYECTBO BPEMEHM.

Ham cnoxHo goctnyb pesynbTata Ha 3anage. Mosi ogexaa npogaetcsa BO
BCEM MUpe, Aae ecliv Bbl 3anfeTe Ha OAWH U3 rMaBHbIX CanToOB, r4e MOXHO
KynnTb MUPOBYIO MOAHYIO oAexnay, Bbl yBUaANTE Mo 6peHa. A He xBacTaloChb,
a roBopro O TOM, KaK crnoxeH Obin 3TOT nNyTb. OH Obin 6bl HAMHOIO Kopoue,
ecnn Obl 9 6blla amepukaHCcKMM gu3anHepoM. Bbl MoxeTe nogymaTtb, UTO S
BOCXBansw Apyryto cTpaHy, AMepuKy, HO 3TO He Tak. Bcerga ecTb nyudwmin

npuMep, Ha KOTOPbIA HYXXKHO AenaTb CHOCKWU, N S NPUBOXY Takon npumep. A ¢



ageTctBa nwbnw durypHoe kataHuve. AMepUKaHubl MpUrfiacunm cambix
N3BECTHbIX POCCUNCKUX TPEHEPOB, U UX OUIYPUCTbI CTanun nony4vatb 30510Tble
Meganu. Ha mon B3rnsag, 910 nofioXuTenbHbIM NpUMep, 1 HaM HyXXHO caenaTtb
TO xe camoe. YtoGbl BocnuTaTb Oyayulee TanaHTNMBOE, YCNEWHoe C
KOMMEPYECKON TOYKM 3PEHUSI MOKOSNIEHME OM3aMHEPOB, HAM HYXXHO MEepPEeHATb
3anagHbln - onbIT. 3anagHble  KOMMEerm pacckaxyT Ham O TOM, Kak
BbICTpamBaeTcs OM3HeC B npuHUUNe.

Ha cerogHslWHU OeHb KTO-TO M3 MoSioablX AmsamHepoB 00 20 net Moxer
CNpPOCUTbL MEHH, KaK HayMHaTb BusHec. Hanpumep, mosi accncteHTka meHsa 06
3TOM crnpawuBaeT. f oTBeval, 4YTO BHayane Hago uMeTb Oroaxer,
WHBECTUPOBAHME, AeHbIM. Mbl HE TOBOPUM O MUNNMapaax, Mbl FOBOPUM O TOM,
YTO JOSIKHO ObITb YETKOE NOHMMaHWE: Kyaa B TedeHue roga, AByX, TPeXx, NATu
Npwn BO3pacTaHUK cCrnpoca Ha TBOK NPOAYKUMIO U Kakum obpasom Tbl Byaellb
TpaTuUTb OEHbMM. MIMEHHO 3TOro MHe OO0 CUMX Nop He XBaTtaeT. A gaxe He
rogopto o npobnemax uMmnopta M 3KCOOpTa, 3TO cenyac obcyxaaTb
HEWHTEPECHO: BCe 3HAIOT, B HaLLen cTpaHe B OO oTpacsnuv CyLecTByeT aTa
npobnema.

BosBpawatocb Kk Havany pasrosopa. Korga 4 HauyvHana, s He 3Hana, Kyaa
NONTN y4nTbCH, M 3Ta npobriema 4O CUX NOP CywecTByeT ANS AM3alHepos.
MHe noBe3no, YTo 4 3acTana npekpacHbln NpenogasaTenbcknin coctaB. Ml ©
Cawen TepexoBbIM Yy4unuUCb B OAHOM WHCTUTYTE, Y Hac Obinu OaHM
npenogaBsatenu no XuBONUCKU U PUCYHKY. OHKU BbINIM 3HAYMMbIMUK NOAbMU B
Hallen XW3HU, HO cenyac M 3TUX TanaHTNMBLIX NpenogaBaTenen yxe HeT B
WHCTUTYTax, raAe Mbl Nofiydanu 3HaHus. S gaxe He 3Hato, Kyaa HanpasBuTb B
Poccumn Toro, KTo X04eT yunTbCs Ha AnsanHepa ogexabl. A nocoBeToBasna 6bl
eMy HanpasuTbCca B Parsons B Hbro-l7lop|<e unn B Saint Martins B JloHOoHe,
unu B Marangoni B tanuu, B elle HECKONbKO pas3nuyHbIX Lwkon. epsoe, S
cunTalo, aTo obpasoBaHue, kagpbi.

Cnepytowaga ctyneHb: Heobxoanmo, 4Todbl An3anHepy 6bINo Kyaa HanpaBuTb
CBOW MepBble LwWarn, Korga OH BbIXoAUT M3 yvyebHoro 3aBefeHuda. Y Hero

AOIKHa ObITb TpeHMpoBo4YHas ©asa, kak y nboro cnopTcmeHa. 3anagHbln



npuMep: Au3arvHepbl MNOoyvyalT CTaXUPOBKY B MOAHbLIX AoMax. Tam OHwu,
nogHoca OynaBku, HUTKM, pa3bupasi KOMHaTbl, NapannenbHO y4vaTcsa Yy
An3anHepoB TOMY, Kak uaeT paboumn npouecc, Kak WOeT XO4 MbICIn
AnsanHepa. HaunHatowmn gmusanHep kak rybka BnuTtbiBaeT B ceba TOT onbIT,
KOTOPbIN €My B AalibHEWLWEM MpUroguTcsl, NMpUYEM ONbIT JaXe HEe C TOYKM
3peHns KpeaTuBa, a C TOYKN 3PEHUA MapPKEeTUHIOBbIX MCCregoBaHUA U Tak
aanee. Y Hac Takux 4OMOB HeT. A nornyyana CBOM OMbIT, CTAXMPYSCb U 3aTEM
paboTasi 3a CBO MepBylo 3apnnaTty B rnaHueBoM xypHane L’Officiel, rae Ha
TOT MOMEHT [flaBHbIM peaakTopoM Obina OBennHa XpoMm4yeHko. ITo bbina
MOS1 BTOpas LWKona. 3a rog CTaXnpoBKKN S NOMyYuia CTONbKO 3HAHUIN, CKOSbKO,
K COXaneHuto, He gan MHe MOW WHCTUTYT. B MHCTUTYTE HWKTO HE MOr MHe
pacckasaTb, Kak YHKLUMOHMPYET Moda Kak busHec, a He NpOCTO Kak KpacuBas
KapTUHKa. IMEHHO TaM s MOHANAa, HACKOMbKO 3EMEPHO MOHATUE MOAbI C
APYron CTOPOHBbI, NPOTUBOMOMOXHOM TOMY, YTO Mbl cebe npeacraBnsiem.

Mbl MOXEM rOBOpPUTb, YTO MOA4A — 3TO OYEHb KpacuBO, 3TO JOPOrne nnatbs.
HeT, nerkaga npomblwneHHoCcTb KW fashion-nHgyctpma BkyawT B cebs
pasnu4yHble LieHOBble KaTeropuu, oT mMarvku B nepexoge 3a 300 pybnen go
nnatbs 3a 15 Tbicay eBpo u bonble. NTak, neppoe — obpasoBaHue, BTOpoe
— OnNbIT.

TpeTbe. YXe chopMmpoBaB HEKOE NMOHMMAaHWE TOrO, Kak U Kyga OBUratbCs B
pamMKkax CBOer Mapku, Tbl HayMHaelwb OymMaTtb, Kak HavaTb cBOW Ou3Hec.
HyXHO AymaTb O 3awuTe TOProBOro 3Haka, O TOM, Kak NpaBuibHO caenaTb
CBOW nepBbI Nokas, rae ero caenatbe — B Poccuun, B Amepuke, Bo PpaHumu,
B JloHaoHe nnu B MunaHe, — kak NpeacTaBUTb CBOK Konnekumo bGanepam,
Kak ee npaBusbHO NpoAdaTh, Kakue nsgenus 4oSMKHbl COCTaBUTb TBOK NEPBYIO
KONMMeKumto, Kak He NoTepsATbCS cpean HEMMOBEPHOrO Ha CEroaHsILLHMA OEeHb
KonuyecTBa An3anHepoB.

Bbl mMoxeTe nogymaTb, YTO A rOBOPK CIIMWKOM MHTEPHaLMOHANbHO, He
3arnsgbiBas Brnybb cTpaHbl. A pacckasbiBaldo O COBCTBEHHOM OMbiTe,
M3HavanbHO y MeHa Bbina uernb 3aaBuTb 0 cebe bonblie Ha 3anage, Hexenu

B Poccuun. A Havyana genatb nepsble nokasbl B MockBe TOSMIbKO MOTOMY, YTO



BCerga 4yyscTBoBarna B cebe noteHuman un cunbl, YTO 9 MOry ckasaTb YTO-TO
MHTEPECHOE He TONbKO B paMKax HalweWn CTpaHbl, HO U Ha rnobanbHon
MuUpoBon cueHe. MHe 6bl xoTenocb, 4TOb6bl ObLIIO NO-OPYromMy, HO, K
coXaneHuw, B Hawen cTpaHe noTpebuTenb pearnpyer Ha PYCCKOro
An3amHepa TONbKO Mocne TOoro, Korga OH CTaHOBUTCA W3BECTHbIM M
BOCTpeboBaHHbIM «Tam». TONbKO Torga PyCCKMM MoKynaTensaMm npuxoauTt B
FONoBY MbICIb: «A TOXe XO4y nraTbe OT PYCCKOro ansamHepa. TOMNbKO Takum
06pa3oM Mbl Ha CErogHSAWHUA MOMEHT MOXEM MNpuBnedYb BHUMaHue Hallen
CTpaHbl K cebe. A pacckasbiBalo 0 3anagHoM obpasue MMEeHHO noatomy. A
AyMato, He HY>XHO CTECHATbCH, eCnu Mbl ByaemM nepeHMmaTthb OnbIT 3anagHblX
konner, 4Tobbl 3TOT NpoLecc MaeanbHO MPWXKUIICA M 3apaboTan Ha Hallen
POCCUACKON MOYBE W MPUHEC M SKOHOMWYECKYHD, M ICTETUYECKYI MOmb3y
Hallen cTpaHe.

ManeHbkasi oroBopka, 3anagHoin npumep. Mwupocnaea yxe rosopuna o6
AmepuKe, N 3TO AENCTBUTENBHO OYEHb KPACO4HbIM npumMep. [ns MeHsa oH Obin
MOXOX Ha wuaeanbHO paboTalwmin MexaHu3M LBenLapcknx 4vacos. f
Habnogaw CO CTOPOHbI, KaK OHUM WHTepecHO paboTalT B CONMOAPHOCTMU:
ronnmMByackas MHAYCTpus, kuHo, fashion-nHgyctpusa, moga n gaxe nonutuka.
Monogon amepukaHCKM [u3arHep asvaTCKoro MpOMCXOXAEHUs co3gaeT
nnatee Ana XeHol bapaka O6ambl Muwenb O6ambl Ha WHayrypaumio
npes3vaeHTa, 3aTeM Npogaxu I3TOro Au3anHepa Bo3pacTalT, B AMepuke
pacTeT uHTepec K Hemy. [OnnuByackue 3Be3fdbl, CNOPTUBHbIE 3Be3abl B
OCHOBHOM WM MOSTHOCTLIO OAEBalOTCA TaKKe Y aMEePUKAHCKUX AN3alHEPOB, U
BCEe MAET BHYTPU CTpaHbl. Bbl NnpeactasnseTte, kKakas nogaepxka ansi nonb3bl
cobcTBeHHOM cTpaHbl? Ecnu  oTbpocuTb MOAOHYK WHOYCTPUIO, Bbl He
3amMeyvanu, YTO B KOHLIEe NOYTU KaX4oro amepukaHckoro omrnbma pa3BeBaeTcs
amepukaHckun dorar?

A xo4y, 4TOGblI Mbl FOPAMANCHL TEM, YTO HOCUM OAEXAY PYCCKOro Au3anHepa,
HO He NOTOMY, YTO OH XOPOLUO MOBTOPSIET 3anagHble obpasubl, ppaHLy3ckme
nnn utanbsaHckne. Mbl oveHb NOOMM  OpaHUY3CKUX, WTANbAHCKUX U

aHIMWNCKUX ON3anHepOoB, HO B HALLEW CTpaHe, NoBepbTe, Kaxabl au3anHep,



KOTOPbIV 3aHUMaeTca MOJOoWN, AenaeT 3To 6e3 eaAnHOro NpoLeHTa NoAAEPKKM
Hallel CTpaHbl, 3TO ero nNu4yHas nHuumaTnBa. ATo 06UAHO, MHE Bbl XOTENOCh

3TO USMEHNTb.

S. Vidinli:

| would like to now move on to our Italian guest, Matteo Marzotto. After him, |
am going to ask the Deputy Minister, because | feel that the Italian example is
very important. Both the Marzotto family as a family, and also Italy as a nation,
have done the fashion thing the right way. Matteo is the former Chairman of
Valentino, and he is heir to the Marzotto textile empire. He is also known for
the 2007 sale of Valentino Fashion Group to the private equity firm Permira for
USD 3.5 billion. That was a brilliant operation, and at the time, it was the
highest premium paid to a fashion house. Matteo, would you first tell us a little
bit about your family legacy, and then what Italy does that makes it right for

the fashion world?

M. Marzotto:

Yes, thank you. | think what is interesting about our history is that everything
started in a very small village in north eastern Italy in 1836. In another story, it
was not even ltaly; at that time, it was part of the German Empire, and then
became French, and then it was back to Austria, and then finally Italy. The
village produced cloth, textiles, fabrics, spinning, weaving, yarns and fabrics.
We are still doing this, in spite of all the difficulties, in spite of the 1999 end of
WTO protection, and China came in, and low-cost labour countries became
more and more competitive, and a lot of Italians went there to teach those
countries to produce the best. What is interesting is that now we are facing a
kind of return of interest in the real ‘Made in Italy’. The story of my family is
110% connected to the real ‘Made in Italy’, and today | go around the world to
say, “Well done in ltaly.”

You know, ltaly is a strange place. Sometimes it looks very disconnected.

There is not very much sense of country in terms of political matters and



political decisions. Everybody is working on their own, but the whole country is
producing beautiful things. For some reason — do not ask me because nobody
knows — we are the top of the individualists; nobody is going to speak for each
other in a good way, most probably, but there is still a sense of good and a
sense of legacy in terms of producing. By producing, | mean hand-crafted
things, which is what we have in our hands today as a potential for the future.
Marzotto has been a big player since World War Il. My grandfather was one of
the big men in Italy to rebuild the nation after World War Il, and he understood
that the future was in industrial production of clothing: in menswear, like
jackets, on an industrial scale, meaning a number of people to do a number of
steps to produce the jacket. This was the future for us. Of course, the level
was not yet fashion; it was to feed a market, to help it recover. And we were
very effective. We were producing fabrics, and then started producing jackets
and suits and these kinds of things. Then, in the 1970s, we became top
players by discovering and allowing the new Italian designers to start, the
designers which overtook the French heritage of the time, in the late 1960s
and early 70s: meaning Giorgio Armani; Laura Biagiotti, because at that time
they were similar, and now one is big and one is smaller; Gianfranco Ferre, for
sure; Valentino; with us, there was another group of companies called Gruppo
Finanziario Tessile (GFT), which was very famous at its launch; and of course
Versace and Prada started.

The formula at that time was the license. We were investing in the whole
pipeline, big money, let us say, and commercial things such as production,
and they were just designing. That lasted until the end of the 1980s. Then it
became important to own, to keep the value in the company and to control the
pipeline, meaning shops. Very few know, actually, even in the world of fashion,
who invented first — by far, 20 years before everybody else, before the French
— controlling the product in the shops. It was Mr. Maramotti of Max Mara. That
was genius. He is as important as Madeleine Vionnet who invented the new
fashion in 1912, as important as it was for Yves Saint Laurent to invent prét-a-

porter in 1964. Those three people became the most important, the most



prominent in fashion, and very few people know that. | am pleased to tell you,
because sometimes everybody talks about fashion and fashion shows, but |
appreciated what Mrs. Duma said about the figures.

Fashion is a big industry, based on hands, based on feelings, on brands,
designers, and intangible things, with a lot of big investment behind it. If you
want to be successful, you have to decide what you want to be and try to be
helped by somebody else in some way. That is why ltaly is interesting,
because lItaly is quite integrated: beautiful historical families, families with big
money and big vision, number one; the extraordinary capacity for producing
good things; reasonably good prices — because now we are talking about the
top end. Russia is a market for top-end products. H&M is fine; we need them,
but here, today, we are talking about something else — production of this
intangible, unique capacity of making a Neapolitan shoulder or the bottom of a
skirt or certain fittings — this kind of thing.

It is interesting to know how much everything is coming back now. It is no
longer a matter of the cost of labour. It is a matter of absolute quality. Because
we have been coming to Russia since 1988, | remember the very first
generation of our distinguished customers, and they wanted to be head to toe
in Valentino. Now there is a second generation, or the beginning of a third
generation, that knows everything. Everything is global. They can buy here
and there. They can choose. They can go blogging and have all the
information, and trust her to make the top blogs, the top advice in the world, or
they can go to Babochka or somewhere else. The point is that everything is
available now.

What is interesting is that now the classiest and most beautiful ladies are in
Russia or in China, which is even more interesting. You see beautiful ladies
who know exactly how to fit. You know, my love for fashion — and fashion, for
me, is really very much under my skin — is because fashion touches a very
deep point somewhere in a human being’s psychology, both men’'s and
women’s, meaning the capacity to put something on your body to show in the

best way how you feel. It gives us an additional power. Each of us is a little bit



insecure sometimes. We do not feel good in front of 100 people like this. But
having this knot just so, exactly like | have, | am fine — at least, for this side of
my being. And you are fine. This is the origin of my love for fashion. It is a
matter of intangibles which become super-tangible when you are in front of
people like this, in front of analysts, because maybe you are listed.

| remember the time | was in charge of Valentino. We were in the stock
exchange, so we were public, and every three months, we were supposed to
go there and say that the next three months would be very good, increasing
sales by 25%, blah, blah, blah. | was destroyed, because | remember Mr.
Valentino saying five minutes before: “This collection is shit, | do not want to
work, |1 do not want to go out here and there.” When | say ‘Valentino’, he is
one-of-a-kind, but one of them; Mr. Gianfranco Ferre was even more difficult. |

know Gloria knows what | am talking about.

S. Vidinli:

We are off the record, so feel free to explain!

M. Marzotto:

It is very, very fun to tell you this now. | tell you, | was anguished. | was very
worried at the time | was there, because in front, you have people investing in
your company, investing in the pipeline, and in a certain way investing in lItaly,
the Italian pipeline — so, investing in Italy. It was all my wealth, all my

investments, and all my faith.

S. Vidinli:

You talked about Valentino, so | just wanted to put a point to you: would you
tell us about that sale, the USD 3.5 billion? That shows how important the
financial aspect is. | think that was what Miroslava was mentioning as well.

How did you do it?

M. Marzotto:



| think you invited me here because you think | am a genius. | have been
super-lucky, but I am not a genius. | had been working with all my capacity, 24
hours a day, 7 days a week, on fashion. | was terrified because, at the time we
acquired Valentino in 2002, it was by leverage, so EUR 236 million taken from
a bank. There was 9/11 in the US, so the market went down like this. |
remember that the luxury sector at that time, talking about figures, was in the
region of EUR 138 billion total by the Merrill-Lynch index. After 9/11, it fell to
EUR 116 billion, meaning a loss of almost 30%. We were just in, and until that
time, Marzotto was not very famous for top brands, as Valentino was. In
addition, Valentino at that time was almost bankrupt. It was a destroyed brand
with no future, without people with capacity and a lot of investment money and
things like that. The environment was very negative. | remember the most
incredible years were 2003, 2004, and 2005, because in the second year, we
were already breaking even, and in 2005, we made a nice profit, meaning the
market was helping us, but also the decisions and investment were right. | tell
you, it was not genius; it was getting the garments out, with the collections,
much as before, to make the collection exit number one, as we called it, and
then the runway in Paris.

You know, Mr. Valentino was used to working as a couturier, just going out
whenever, at the very last second, and it was just like this, but it was too late.
The market behind it was used to having garments at least three times a year,
as they are still doing, starting, for instance on January 10. You have to get it
out by then, not on the 14th. You have to be in New York around the 10th.
That is the point: the company has to work for this, and then the company has
to work for the pipeline and for the shops, because the shops are millions and
millions and sometimes billions of euros of investments.

These kinds of things together give you an idea that Italy is not just capacity
spread there. Italy is a district of excellence and is very well organized, and
there are people there like Ferragamo, Prada, Versace, Valentino, quality
people. These kinds of people are fantastic companies. And there are new

companies. Have you heard about Simona Barbieri Twin-Set? | mean, Twin-



Set is a genius. They sold the company after 15 years for EUR 270 million last

year.

S. Vidinli:
She sits on the Board of Brunello Cucinelli, which is one of my personal
favourites. Matteo, we will come back to you, because we have more

guestions for you, and | think Italy is a very important example.

M. Marzotto:

| am so in love with Italy that | can speak about it forever.

S. Vidinli:

Thank you. Marzotto e molto speciale. Matteo was a tourism ambassador for
Italy for three years as well, so in the next round, if we have time left, | want to
ask him about that as well. | want to move on to our Deputy Minister for
Industry and Trade of the Russian Federation, Viktor Evtukhov. Let me ask
this: | looked at the Russian ladies in this room, | checked them all out before
the panel started and they are beautifully dressed. This nation has such good
style; | agree with Matteo. It seems that Russia is a super-power as well, and
there has been such an influx of wealth. What keeps it from launching into the
global fashion scene? What more could you do, like Italy, to put Russian

fashion on the global fashion stage?

B. EBTyXOB:

Cnacubo!

Mbl 34eCb B MMpe BENMKONENHO OAETbIX KPACKBbIX XeHLMH: PopyM npoxoanT
B CaHkT-lNeTepbypre, n Ha HEro NPULLN N3BPaHHbIE U3 HUX.

Y MeHs1 ecTb OAMH BOMPOC, MOXHO S 3aaam ero MaTtteo?

V. Evtukhov:



| would like to have your point of view. You told us that if you want to become
a successful designer, you have to be supported by somebody. By whom? By,
for example, a girlfriend or boyfriend, or by the government, or by the state
budget?

M. Marzotto:
Number one, you have to be ready to suffer and to be very lucky and very
talented. Having a girlfriend or boyfriend made the story of some of the top

brands in Italy.

S. Vidinli:

That happened with Prada, for example, right?

M. Marzotto:

Yes, exactly.

M. Duma:
| can help to answer this question as well, because Miuccia Prada’s husband,
Patrizio Bertelli, is the genius behind it, right? He is the commercial genius,

and Miuccia Prada is the creative genius.

M. Marzotto:
Absolutely.

V. Gazinskaya:
Every designer should have Pierre Berge. Pierre Berge is the partner of Yves
Saint Laurent, and | am just saying that every talented person should have a

brain behind him or her, at one point.

M. Marzotto:



| told everybody that Giancarlo Giametti counts for 50% of Valentino’s
capacity. But that was fashion, Italian Fashion 1.0. Now we are looking for
Italian fashion 2.1, which is probably all this plus a system, like banks, like
capacity to advertise — like a district. When | say lItaly is good, it is because it

is a district.

B. EBTYXOB:

A 6ygy BbicTynaTb M 3agaBaTb BOMPOCbI HAa pycckoM 4A3blke. Byepa Ha
naHesibHOM ceccumn BbIT NpuMep, Korga OauH U3 OTEYECTBEHHbBIX 9KOHOMMUCTOB
NoOYeMy-TO peLlunn BbICTYNaTb Ha aHrMUMckoM. MHe KaxkeTcsl, Hago roBopuTb
Ha A3blke TOW cCTpaHbl, rge npoxoaut dopym, NO3TOMYy S nNpeanoyTy
BOCNOMb30BaTbCA ycryramm nepeBogyMKkoB, TemM 0Oonee 41O 34ecChb
NPUCYTCTBYIOT NpeacTaBUTENN HE TONbKO aHIMOroBOPSLMX CTPaH.

Y Hac orpaHvyYeHHbIN IMMUT BPEMEHU. Yxe Bblnin BbiCKa3aHbl onpeneneHHble
MHEHUS MO noBo4y TOro, 4Yero He XxBaTaeT HawenW WHOYCTPUM, Kakue
CNOXHOCTU CYLLECTBYIOT B MHAYCTPUM MOAbl. A BOCMNOSb3YOCh AOMAaLLUHUMMU
3aroToBKaMu n pacckaxy, 4em Mbl 3aHMMaeMCs B 3TOM HanpasfeHuM.

[ns meHsa 6onblioe cyacTbe, YTO HE MHEe cenyvac AepXaTb OTBET 3a npoBarsnkl,
KOTOpble MPOUCXOOMNN B Hallen MOLHOW UHAOYCTPUM B T€YEHUEe MHOrux ner,
HauyMHasi C COBETCKOrO BPEMEHM M 3akaHuMBas npowsibiM rogom. Jlvwb B
HOA6pe NPOLUSOro roga MUHUCTP NPOMBILLNIEHHOCTU U TOProBiv AOBEPUIT MHE
3aHMMaTbCs TaKOW HEMNPOCTOW, TaKoW TSHKENnou MWHOYCTPUEen, Kak rerkas
NPOMbILLNEHHOCTE U Bbicokass mMofa. CerogHa y MeHst Obin pasroBop C
MWHUCTPOM MO Toprosrie EBpasninckon 9KOHOMWYECKOW KoOMUccun AHOpeem
CnenHeBbiM. OH O4YeHb rPaMOTHbIN W TanaHTAMBBIA PYKOBOAUTEMb, Mbl
obcyxganu npeacrosilee nognucaHne cornaweHuss 0 30He CBOOOAHON
ToproBnu ¢ BbetHamoM. 3710 OyaeT Hawa nepBasi 30Ha — s He 6epy B pacyeT
Cepbuto, NOTOMY YTO OHa AocTanacb Ham no HacneacTey oT KOrocnasuu. Ha
ypoBHE TaMOXEHHOro coto3a 3To OyaeTt nepsasi 30Ha cBOOGOAHOWM TOProBIN.
Mbl obcyXganu nerkyro NpoMbILIEHHOCTb. BbeTHaMuaM HyXHO, Y4TOObl Mbl

O6HyJ'IVIJ'IVI BCE MO3NLMN NO NErkou NPOMbILLUIIEHHOCTU, N OHU TOTOBbI 3a 3TO



OBHYNUTL BCe, YTO Mbl NOCTaBnsieM K HAM. Tak obelanu MHe, korga 4 6bin BO
BbeTHame Ha aTton Hegene: «CamoneTbl, TpakTopbl, aBTobYyChbl, BCE, TOSbKO
Jante HamMm BOWTM K BaM C JIErKOM MNPOMbILLNEHHOCTbIO. AHOpPEW ckasan
npaBunbHO: «Ham B Poccunckon ®epeparmm Hy>XXHO onpeaenuTbes, rae y Hac
OCHOBHas To4Ka pocTay.

Mbl He MOXeM B3ATbCH 3@ BCe cpady, Mbl He MoxeM 6bITb nugepamun B
AansanHe, fashion-nHgyctpumn, Mbl HE MOXeM ObITb NMaepamun B LUMpNoTpede,
B Mankax u pytbonkax no nontopa gonsapa, 4na 3Toro ectb Apyrme CTpaHbi.
[la, OHM He XOTAT WNM He MOryT nnatTuTb HOPMasnbHYK [OOCTOWHYHO
3apaboTHy0 nnaty cBoMM paboTHMKaM, HO CUTyauust MeHsieTcsl. BO3MOXHO,
HY)XHO BblbpaTb cepeanHy ONA cpefHero Knacca — He OYeHb [LOpPOron
CEerMeHT, U B TO Xe€ BpPeMd He TO, YTO npofdaeTcd y Hac B MNOL3EMHbIX
nepexofax. Kak nokasbiBatOT NpakTnka n ctaTUCTMKa, OrpOMHbIN 06beM BBO3a
M NpoJax B Hawen CTpaHe 3aHMMaeT MMEHHO npoaykuust ctpaH Hro-
BocTtoyHon Asuvn. HuM gns koro He cekpeT, 4TO TOBApOB MOCTynaeT OYeHb
MHOrO, OHW B OFPOMHbIX KOfiMYecTBax NpoAarTCsA MO BCEW HaLlen BerMKOW
MaTywke Poccun. XXutenu lNeTtepbypra n MocCKBbI KpacuBO OAeBaKOTCA U
MoryT cebe no3BoNUTbL NOCETUTL AOPOrMe MarasuHbl, B TOM YUCe Takue CeTu,
koTopble ynomsiHyn MaTtteo (BABOCHKA, caoenaem elle pas peknamy Hallewn
n3BecTtHoM netepOyprckon cetn). B pernoHax Bce no-gpyromy, ga u He
Tonbko B pernoHax. MHorne un B CaHkT-leTepbypre, n B MockBe nokynatoT
AelleBble TOBapbl, KOTOpbIE NponsBeaeHbl B cTpaHax KOro-BoctouHon Asnn.
BepHemcs k moge. CaMmo NoHATUE MoAbl yXe TpaHCOpMMPOBasioCb, 3TO He
TONBbKO U He CTONbKO Haute couture, CKOMbKO OrpOMHasi UHOYCTPUS, O YeMm
rosopuna Mupocnasa: o60opoTbl bonee TpUNMoHa Aonnapos, 25 MUNINOHOB
nogen pabotaetr B 100 ctpaHax wmwupa. Poccuss He pgomkHa ObiTb
ncknoveHnem. [ipyroe geno, 4To y Hac HeT Takux Tpaguuunin.

Mopga rnobannsnpyeTcs, oHa y>Xe He MOXET CyLleCTBOBaTb B onpeaesieHHbIX
rpaHuLax, y Hee MexayHapoaHbIn xapakTep. Hawe MMHUCTepCTBO NOHUMAET,
YTO Mbl [AOSKHbI MOMOraTb POCCUNCKMM Ou3alHepam 6onee akTUBHO

BbIXOAUTb HA MeXAyHapPOAHbIN pblHOK. MNepedncnannce aMmunmm n3BecTHbIX



aMEepPUKaHCKNX ON3aNHEPOB, MHE KaXXeTCH, POCCUMCKUX ON3anHEpPOB YXKe He

MeHbLLe.

M. lyma:
A nepeuncnana u3BecTHble aMepuKkaHCKME WMeHa, YbW KOMMAaHWUM CTOSAT

MunnuapAabl gonnapos, BOT B YEM pa3HULA.

B. EBTyXOB:
[a, 9 noHuMmaro, 4TO OHW CTOAT MUANMapAdbl LOMSIAapoOB, HO WX UCTOPUSA

HemMHoro 6onee AnNnHHas.

M. Alyma:

JleT Ha 15.

B. EBTYXOB:
Bonbwe. MaTtTeo ckasan, 4TO ero CeMbs HayuHana B OJHa TbicAYa

BOCEMbCOT...

M. Alyma:

[laBanTe Ha4yHeM 3TO fenaTb yXe cenyac, a He vepes 20 neT!

B. EBTyXOB:

[a, Mbl 3TUM 1 3aHMMaeMcs, ecnu Bbl 3ameTvnu. Mbl Ha4anu He Tak 4aBHO,
ewe n gsaguatn net He npowrno. Tak unuM uHaye, 3agadvyy Mbl NPEKpacHo
NoOHMMaeM. Hawwu pgusanHepbl OOMMKHbI UMETb BO3MOXHOCTb BOMMOTUTL
pesynbTaTbl CBOEro Tpyaa Ans notpedutenen, KOoTopble B 9TOM HYXOarTCs.
Kak nokasblBaloT OMpOChl, HAWW corpaxgaHe HayMHarT MNoKynaTb NPOAYKLUMIO
POCCUNCKNX AN3alHEpPOB BOBCE He MOTOMY, 4YTO 3TUM Au3anHepbl cTanm
N3BeCTHbl 3a pybexom. CKOMbKO foAen cerogHsa 3HalT O TOM, YTO 3a
pybexxom ctan nonynapeH Haw gusanHep? Bce 3HaT Bsyecnasa 3anuesa,

OH Ha4duMHan ewe B COBETCKME BpeEMEHa, 3TO UKOHa CTuns. Mo 6OJ'IbLUOMy



CYETY, OCTalNbHbIX 3HAeM TOSIbKO Mbl, Y3KAMA KpPyr, HEOONbLUON MPOLUEHT
HaceneHus.

Mbl npoBOAMNM UCCNEOOBAHUS W BbISICHUIIN: MNOKYNKa OTEYECTBEHHbIX
TOBapOB CBfi3aHa C TeM, YTO B Hawen CTpaHe pacTyT naTtpuoTuyeckue
HacTpoeHunsi. B nepuon Havana nepecTtpourku, korga Mbl M3 1980-x rogos
nepexoannn B 1990-e, OCHOBHbIM 3JfIEMEHTOM MpecTuka W [OCTOMHOro
YPOBHS XUN3HM Oblna MMMNOPTHasA «LIMOTKa», npon3BedeHHas B tanum nnun B
CLWA. OcrtanbHoe Ha3biBanoCcb COBETCKMM LWIMpNoTpebom, Hawux nwoaen
ogeBanu, YTobbl OHWU MOTSIM UCNOMHATL CBOW TpygoBow gonr. MNpownu rogbl,
CUTyaumsa NOMeEHANach, 3TO YXO4UT U3 CO3HAHMUS, BCE NOMyYnnn BO3MOXHOCTb
NoKynaTb MMMOPTHbIE Belin, Bonee goporne n NpoaBUHYTbIE, U, MOXET
OblTb, Gonee pewesble. [laTpnoTnyeckne nNpPeanoOYTEHUS OTeYECTBEHHOM
npoaykumm BospoxgatTcs: 30—40% Hawux rpaxgaH roBopsT O rOTOBHOCTU
NOKynaTb OTEYEeCTBEHHbIE TOBapbl, €CNN OHU YAOBNETBOPSOT UX MO KaYecTBYy
M ueHe. Ha 3TO BAUAKT MHOrMe akTopbl: YCAELWHO MNPOBEAEHHbIE
Onumnuinckne n MapanuMmnuinckue urpbl, Takoe reononutuyeckoe cobbiTue,
Kak BoccoeaunHeHne ¢ KpbIMOM, SipKue BbICTYMMEHUS U OENCTBUS, KOTOPbIE
coBepLUaeT Haw pykoBoguTens. locne ero cerogHAWHEro BbICTYMMEHUS Ha
NNeHapHOM 3acefaHumn yXXe MOXHO BbIfio 3aKpbITb BCE Kpyrible CTOSbl, 3TOro

ObIf0 4OCTAaTOYHO, NOTOMY YTO Npecce OyaeT Hag Yem nopaboTaTsb.

M. Ayma:

|_|p63I/I,EI,eHT 3adgBuigl O TOM, 4YTO OYEeHb BaXXHO pa3BuUBaATb JIEIKYH

NPOMBbILIIEHHOCTb. Cnbliwann?

B. EBTyXOB:
[a, oH cKkasan O TEeKCTUIIbHOW MPOMbILWIIEHHOCTU. He Tombko nerkyto
TEKCTUITbHYIO MPOMBbILLNEHHOCTb, HO W Apyrve BuAbl NPOU3BOACTBA, B TOM

yucne wBenHoe npon3sBoacTBO.



M. Ayma:
MoxeTe ckasaTb ABa crnosa no nosogy VIHHOBAUWMOHHOIO LEHTPa JErkou

NPOMBbILLITIEHHOCTN?

B. EBTYXOB:

[a, a9 xo4dy nepentn K pacckazy o6 3TOM U OTMedy [Ba OCHOBHbIX
HanpaeneHna Ha Gnwxkanee Bpems.

EcTb xopowure npeanocbifikn ansa pasBuTmna Hallero gusanHa, Halen Moabl: 1
boratoe XydoXXeCTBEHHOE UCTOpPUYECKOe Hacrneame pPOCCUMCKOM KyrbTypbl, U
MHOrofneTHue, gaxe MHOroBEKOBbIE TPaanLMM KOCTIOMOB pPa3finyHbiX HapoaoB.
Mbl ¢ Mwupocnason obcyxganu: MHOrne 3anagHble Au3anHepbl YChneLwHo
NCMNONb3YKT MOTUBBI 3TUX KOCTIOMOB, 3TO MOJSIb3yeTCs MNONynApHOCTbIO. A
HEMHOro MPUOTKPOK 3aBecy TaKlHbl: Mbl peanu3yem Wnaer Mo BbiCTaBKe
KOHCTPYKTMBM3MA, MOKaXXeM BCeMy MUpPY NpOLEeCcC pasBUTUS POCCUIMACKON
MOoAbl OT umnepckon Poccnmn yepes coseTckyo Poccuio 0o cerogHALHero gHs.

A gymato, 310 ByaeT o4eHb MHTEPECHO U NOSE3HO.

M. lyma:
Mbl  nokaxem, 4TO Poccusi TOXe BHecna CBOW BKNag B MWUPOBYHO

XYOO0XXECTBEHHYIO KYNbTypy.

B. EBTyXOB:

[a, Mbl 66T ganeku oT MoAbl BCe 3TO BpeMd, HO BHOCWUIIM CBOW BKIag —
Hac TOXe KonupoBsarnu, u 3To NPUATHO.

Uto kacaetca VHHOBaAUMOHHONO LEHTPa, A1 Hac O4YeHb BaXeH npouecc
KOMMYHUKaUWN, KOTopble OOSMKHbl MPOUCXOOUTb MeXay [Ou3anHepamu,
npounssoguTenaMmn n 6anepamm (kak MOgHO cendac roBoputb). K coxaneHnutio,
NpoUecC Co3gaHus LeHTpa 3aTAHYSCS, HO Mbl YK€ Ha CTaguu 3aBepLUeHuUs.
Mbl Hageemcs, 4TO B Onwxanwee BpemMs B MNOMOLWb MPOABUXKEHUIO
POCCUNCKNX AN3aHEPOB 3anyCcTUM cepbe3Hyto paboTy, Haw VMIHHOBaLMOHHbIN

LIlEeHTP Nerkor MPOMBbILLNIEHHOCTH, TAe co3aaeTcs cneuuanbHas nnowanka



Ans genosoro obueHnst Bcex TeX, O KOM 5 yxke roBopus. Mbl XOTUM, 4ToObl Ha
3TOM nnowagke Aus3anHepbl MOrnu, nNpeacTtaBMB CBOW 3CKU3, MNOSYyYUTb
KOHCTPYKTUBHYKO TEXHOMOMMYECKY0 AOKYMEHTaUMo, a BNOCNEeACTBUN, MOXET
ObiTb, 1 CaMO roToBOE M3genue. OTOT MNPOLECC OT POXAEHUA naeuw oo ee
BOMMOLWEHNS B XU3Hb Ha3biBAE€TCA WHXWUHUPUMHIOM. Takue Am3anHepcKkue
LEeHTPbl Mbl XOTUM co34aTb He TONbko Ha 6ase Hawero MHHOBALMOHHOIO
LeHTpa, HO M nonbiTaeMcs caenaTb 9T0 Ha 6ase By3oB. Bce-takm y Hac
CYLWECTBYHIOT BY3bl, KOTOPblE, MOXET ObITb, HE TaK XOPOLUO, Kak XOTenochb Obl,

FOTOBAT U ﬂ,l/l3aI7IHepOB, n cneunarnnctoB, N TEXHOJIOIOB.

B. Na3uHckKasn:

Mpobnema — oOTCyTCTBME KagpoB BO Bcex oTpacnax. Het xopoumx
KOHCTPYKTOPOB, MOYTM HET LWBEN, Mbl TepsieM 3TO CTapoe COBETCKoe
NoKoneHne, 3TO npaBga. S He 3Haw, 4YTO [OOSMKHO MNPOU30OUTU, YTOObI
npuBneYb CTyOeHTOB B MHCTUTYTHI, B BbiBlume T1TY, B Konneaxu, 4Tobbl KTO-

TO nowlesn y4yntbCd Ha LUBEN U KOHCTPYKTOPOB.

M. lyma:

CeroHsi aT0 kpariHe HenonynsipHble Npodgeccun.

B. EBTYXOB:

Mbl 3HaeM, 4TO Npodeccumn HenonynspHbIe, YTO HYXXHO BO3pOXAaTb NPecTux
aTon npocdpeccun. 3Haem, Kakas HexBaTKa cneuuanucToB B aton obnactu. B
CBOEM BbICTYNneHun Bbl roBopunu, 4To HeKomMy npenogasaTb. MoxeT ObiTb, S
HenpasUIbHO MOHAN: Bbl roBopunn o0 TOM, YTO HEKOMY npenogasBaTb faxe

MapKeTUHTr, MEHEeIKMEHT?

B. Na3uHckan:

Bce oTpaciin — OT WwBewn A0 CaMblX CJTOXKHbIX CJ10B.

B. EBTyXOB:



MHe kaxeTcs, YTO B nocnegHee BpeMs Kak pa3 MapKeTUHT U MEHEKMEHT )

Hac npenogarT O4EHb HEMJ10xo.

B. Na3uHckan:

Ho B MOAHOW MHAYCTPUKM OHM OTNnyatoTcs!

B. EBTYXOB:

A camy cneumanmsaumio...

S. Vidinli:

| can see that the Russian ladies are pushing the Deputy Minister, so | will just
give him breathing space, and | will now turn to the Princess. | will come back
to you, Minister. So, it is not just between the Russians; | want to ask Princess
Gloria von Thurn und Taxis, because she is the CEO of an internationally
operating private historical fortune. You have listened to what these two ladies
have said, and although they believe in the Russian fashion industry, they had
some question marks about its future. | know you know Matteo, and listened
to the Minister as well. You are an expert, so would you invest in the Russian

market? How do you see the Russian market, the consumers and the sector?

G. von Thurn und Taxis:

| think that Russia has had huge success in the last 20 years. | think that
Russia has succeeded in achieving in 10 years what Western Europe needed
at least 50 years for. | do understand, of course, that young people are very
impatient, because they want everything now. But | think the Russian
government has understood that now Russia has been so successful with all
the technical and infrastructure innovation, and now is the time to go out and
sell the Russian way of life. The Russian way of life is full of heritage, of your
history, of your countryside, and of your romanticism. You are so rich in these
resources and in talent. Now you have to copy the bravura of the Italians, who

are such great salespersons of their way of life. If you are able to sell such a



cheap product as olive oil in such a wonderful way that you are ready to pay
USD 50 for a bottle of olive oil, Russia can do the same, because you are rich
and you are creative.

But you must convince the politicians to help. You need government funding
like the French. They fund the haute couture industry and the fashion industry
highly, so that is why we love France. Otherwise, we would not love the
French; we only like them because of their fashion! Otherwise they are very
dry people, but they have fabulous fashion! The government has understood
this. That is why it is important that you get government funding so you can
promote this Russian way of life. The West is hungry for a new way of life. We
only have our own way of life, and that gets boring. We need something new,
and Russia is our first sister, so if you are ready to come out there and bring it
to us, we are going to absorb it immediately. | am sure that your government
IS so innovative and so quick that it will understand that the best way to
promote Russia’s way of life is through fashion, through movies, and through

art.

S. Vidinli:

Thank you, Princess. That was a very moving speech. | want to say this, as
the moderator. | am Turkish, so | feel like whenever | come to Russia, it is a
big civilization because you have an imperial legacy, because Russia used to
be an empire. | think the Russians now carry that imperial legacy. We Turks
feel the same about the Ottoman Empire, and | think Matteo here presents
today’s ltaly, but they also have imperial legacies, so | think you are right;
countries with such imperial legacies have traditions and such refined tastes.
They just have to be worked on, I think, so it has great potential.

| want to finally move on to Denis Simachev now. He is the founder of Denis
Simachev. Denis, we have talked so much about the international sector. Can
you tell us a bit about Russian tastes in fashion? That is who your customers
are. Tell us about your brand. How do you find your customers? What do you

see as special about the Russian customer’s preferences?



. Cumaves:

3apascTtBynTe! OTBEeYasa Ha Ball BOMPOC, pacckaxy 06 nctopum NosABNeHus
6peHga DENIS SIMACHEV. 3710 npousowno 6onble gecaty net Hasag, s
B351 3@ OCHOBY 3anagHble aHanoru, NnoHuMmasi, YTo B Halen CTpaHe 3TOoWn
NHOYCTPUN KaK TakOBOW He CyLLecTBYeT. S pasBuBarncs 4yepe3 BO3MOXHOCTU
BblexaTb Ha 3anag, nokasaTb CBOK NPOAYKUMIO, pacnuaputb ee Tam, 1 NOTOM
BEPHYTbCSA K cebe Ha poayvHYy.

EcTb noHaTue: HeT npopoka B ceoeM OTevecTtBe. Bukropus Toxe rosopuna
06 atom. OyeHb TPyAHO BELLUN M3 CBOEW OepeBHM NpogaBaTb B CBOEW Xe
AepeBHe, BCe XOTAT 3anagHoro KadecTBa, 3anagHoro iocka, 3anagHoro
adpdekta. CoBceM HedaBHO YTO-TO B 3TOM 06nacTU NOMEHSNOChb, NOSABUIOCH
MOHATME «NAaTPUOTU3M», KOTOPbLIN S CTaBXI1 B OCHOBY B CaMOM Havarne CBOEro
TBOpYECTBA, CBOEN Kapbepbl. Ho cenvac s1 6bl XxoTen noroBopuTtb He 06 3TOM.
A aHanusnpyo npoucxogsiliee ¢ MOLOWM U C JIErKOW MPOMBbILIIEHHOCTLIO B
Hallen cTpaHe U NoHMMal, YTO Moga — 3TO BepliMHa ancbepra. OTO OYEHb
KpacuBasi cBepkalollas BeplUMHa, HO He paboTatowasa 6e3 ToOn OCHOBBI,
KOTOpasi HaxoAWTCA MNoAd BOAOW, KOTOPYK Mbl MPaKTUYECKM He Buaum. A
FOBOPK O NErkon MPOMBbILLSIEHHOCTN Kak 06 MHOyCTpun. Pasmbiwnas O ToMm,
YTO MOXHO ObINO Obl U3BMEHUTb, KaKk MOXHO Obifio Obl NOBNUATL Ha TO, YTOOBI
nerkasi NPOMbLILIIEHHOCTL MNOsIBANAcb B 3TOM CTpaHe, AymMalo, HYXHO
HauMHaTb C HM30B. A nogrotoBun dymary 06 aTon ngee, Mory ee 3aymTtarb.

A xo4yy noroBopuTb O 3MMHEN ofexae, Kak HU CTpaHHO, 3TO OYeHb

MHTEpPEeCHad TeMa.

M. Ayma:

CTpaTternyeckun BaxkHas A4t Hawemn CTpaHbl.

. CumavesB:
[a, cTpaTternyecku BaxkHada. Poccuss — 9ToO MolHas gepxasa, obnagatowas

OrpoOMHON  Tepputopmen K HaceneHmem 140 MUNNIMOHOB  YENIOBEK,



npoxueatowmm 66nbLWy YacTb roga B CypOBbIX KNUMaTUYECKUX YCITOBUSIX,
no cytn, B xonoge. Mbl noHMmMaem, 4TO Kaxaas ceMbst obsizaHa MMETb
Tennyto ogexay, YtTobbl NEPEeXnTb PYCCKYHO 3uMy. 3a0CTPA0 Balle BHUMaHUE:
ncxoas M3 NOTPeOUTENLCKOM KOP3UHbI HacemneHus, no OueHKam, pacxon Ha
TENNyK OAeXxay COCTaBnsieT OO TPUNNMoHa pybnem B rog. ATO OrpoOMHbIE

AEHbIN, KOTOPblE, Mbl MOHMMAaEeM,

M. Oyma:

...yxogaT B Kutan.

. Cumaues:

KoTopble TepsieT rocygapctBo. Ha 3Ty AeHbriM MOXHO MOCTPOUTb OrPOMHYHO
NHOYCTPUIO MO NPOU3BOACTBY TENSION oAexabl U Takum 06pa3om 3aKkpbiTb 3TY
HuWy. B TO ke BpemMs rocygapcTBo, NOCTOSIHHO npuobpeTatoLlee 3a pybexxom
9T  TOBapbl, CTAHOBUTCA OYeHb YA3BMMbIM noTpebutenem. Moe
NpeasnioXKeHne: orpaHnynBasi BBO3 MMMOPTHLIX 3UMHUX M34ennin n obbaBnas
TENny oAexay crpaTternyeckum MnpoAyKTOM MepBOM HeobxoauMmMocTn B
Poccuiickon ®egepaumm, Mbl nosiydaemM BO3MOXHOCTb CO34aHUs, MOCTPOEHUS
rpagoobpasyowmnx npegnpuatnin. OHM nosBATCS caMm COBOM C MOMOLLLIO
3TUX 3anpeToB W HEBO3MOXHOCTW, WM OrpaHUYEHNs BO3MOXHOCTH,
NoNb30BaTbCA 3anagHbiMW aHanoraMmu. Hy>XHO NoOHMMaTb, YTO Mbl XXMBEM B
Poccun, n 1yt 6€3 TEennbiX LWITAHOB MHOMME He BbRKMBYT duamyeckn. Mol
BbIHYXXAEHbl NOTPEbNATL 3TN NPOAYKThLI, MPOM3BEAEHHbIE HE B HALLEN CTpaHe,
n ato 6onbwas npobnema. MHe kaxeTcsi, OHa pellaeTca MNONUTUYECKON
Bonen. Takmm obpasom, y Hac ecTb BO3MOXHOCTb BOCCO3[aTb B CTpaHe
OCHOBY aKcbepra, Ha BepLUMHE KOTOPOM, 3aCUSAOT HalM An3anHepbl, XXYTKO
TanaHTNuBble, MHTEPECHbIe, nepcrnekTuBHble, OHM OO CMX MOpP LOKa3blBaloT B
MUpe, 4YTO 3a HaMn TBopYdeckoe byayLiee.

OTO Mo speech.

M. Ayma:



MoxHO 3agaTtb Bonpoc Buktopy JleoHngosmyy? Hackonbko BO3MOXHbI Takune
KBOTbl, OCOOEHHO B cBeTe noanucaHmsa ¢ Kutaem KoHTpakta Ha 400

Munnnapaos? Mbl roBOPUM O KUTANCKUX MPOU3BOAUTENSX TENNOW OO4EXAbI.

B. EBTYXOB:

3anpeTuTb BBO3 Mbl HE MOXEM, Yy Hac eCcTb o00si3aTtenbcTtBa, U 3TO
obsi3atensctBa He neped  KUTAWCKUM  NpaBuTENbCTBOM. Mbl  YneHbl
BcemupHon TOproBouM opraHuMsauuu, 3TMUM BCE cCKa3aHo. Y Hac ecTb
obda3aTenbCcTBa: €CTb NEPUO CBA3bIBAHUS, B TEYEHUE KOTOPOro Mbl JOSMKHbI
CHU3UTb TAMOXXEHHYIO 3alLUMTy Ha BCe BuUAbl TOBApPOB, Kak cneumgpuyeckyto,
Tak N agBasiOpHYK COCTaBMISAOLWYH — 9 MUMeEK B BUAY KaK NPOLEHTbl, TaK U
CTOMMOCTb, YKa3aHHYI B €BpO 3a Kunorpamm. EcTb 1 gpyrne obasatenbcTsa,
TaK 4TO, K COXaNneHuto, Mbl 3TO NpeanoXeHne NPUHATbL HE MOXEM.

HacyeT TpunnuoHa 4 TOXe He o4YeHb YyBepeH. OOOpoT nerkom
NPOMBILIIEHHOCTU 2,8 TPUNMoHa, He AymMaro, YTO Mbl TpaTUM TPUSISIMOH Ha
3MMHME BeLm, HO cenyac BOnpoc He B undpax.

[leHnc npaBunbHO ckasasn: Mbl MOXem roBoputb o fashion-nHgycTtpum, HO
OCHOBHasi npobnema B TOM, 4YTO Y Hac He CUNbHO pa3BuTa nerkas
NPOMbILLSIEHHOCTb. B fierkon npombIlLNEHHOCTU Ha Tepputopun Poccuinckon
degepaunn pabotaeT OrpoOMHOE KONMYECTBO Npeanpusatuin, 6onee 20 Tbicsau,
nogasnstowiee 60MnbWNHCTBO — 3TO Marble U MUKPONPEanpUATUS, O KOTOPbIX
Mbl TOSIKOM HMYEro He 3HaeM, KOTopble He MnaTAaT Hanorun, CyuwecTBylT
drakTuyeckn B NOMynoAnofibHOM pexume. He Tak MHOro  KpynHbIX
npeanpusaTuin, oCoOBeHHO TeX, KoTopble paboTalT B TEKCTUIIbHOW OTpacny,
KOTOpble NPOM3BOOAT Xopowue TkaHu. LUBenHbIXx npeanpusatuin Bonblue,
NOTOMY 4TO AN OpraHM3auun LWIBEWHOrO MPOU3BOACTBA HYXHbl MEHbLUNE
o6beMbl MHBeCcTULMR. Cpeaun aTUX NPeanpuUaTUN eCTb AOCTAaTOYHO YCMeLlHbIe,
KOTopble paboTatoT Ha 3KCMOPT.

A cormaceH ¢ Tem, 4ytO roeopuna MwupocnaBa: ecnn Mbl He OGyaem
OpPUEHTUPOBAaTbL CBOW JIEIMPOM Ha 3KCMOPT, TO HA OAHOM BHYTPEHHEM PbIHKE

Mbl He BbDKMBEM. JTO KacaeTcs BCEX OTpacrei: HeBO3MOXHO paboTaTb



TONBbKO Ha BHYTPEHHUN PbIHOK CTPaHbl UK TaMOXEHHOro Cot3a, Mbl AOSMKHbI
nogaepXXmBaTb OPUEHTUPOBAHHOCTb KOMMaHU Ha SKCMNOpPT.

CywiecTByloT Mepbl NoAAepXKW. BMKTOpust roBopurna, 4YTO Yy Hac OYeHb
A0porne KpeguTHble pecypcbl, HO CyllecTByeT nporpamma, 4tobbl coenatb
KpeanTHble cTaBku 6onee addekTuBHbIMU. Mbl MX KOMMAEHCUPYEM, AEHbIM
3anoXeHbl M Ha KOMMEHCAUUIO MNPOLEHTOB MO KpeauTam Ha 3aMeHy
obopyaoBaHUA, M Ha 3akyrnky Cbipbs, MaTepuanoB CE30HHbIX 3anacos
(HaBepHOe, 9TO Bac MeHblle WHTepecyeT, dTO 6Gonblwe uHTEpecyeT
NpOMbILWEHHNKOB). [pe3ngeHT cerogHs rosopwun, 4YTo 6yaeT cosgaH (poHAa,
KOTopblM ByaeT KpeautoBaTb WHHOBAUWMOHHbIE MPeanpusiTUsi, HOBble
npeanpuaTnMa  MNo  HWU3KOW npoueHTHoOW cTaBke. [lpegnpuatna  nerkou
NPOMBILLMIEHHOCTN nonagyT B nporpaMmmbl 3Toro ¢oHga. Mbl noctasunu
nepen cobon OCHOBHYH 3adady: cemyac Mbl akkymynupyem mHdopmauuio o
TOM, 4YTO Yy Hac ectb B Poccunckon depepaumn. Mbl 3anpocunnm CyObekThl,
OHW JalT HaMm MHpopMaLMIO O NPeanpUaTUSX, Mbl CMOTPUM, Kakne u3 Hux
yXXe NepeBOOPYXUINCh, Kakne Hago nepeBoopyxaTtb. [Janbwe Mbl Oygem
MCKaTb TOYKN pocTa BO Bcex 14 nogoTpacnax nerkom npoMbILLIIEHHOCTM.

Urto kacaeTtcsa fashion-nHgyctpumn, g yxxe ckasan npo VIHHOBaLMOHHbLIN LIEHTP,
Kak OH OygeTt oyHKUMOHMpOBaTb. Takke Mbl co3gagum OONbLION UHTEpHET-
nopTan, WHTepHeT-NfnoLwanky, He3akoCTeHenbl pecypc, rae Bce CMOryT

OoCyLecCTBATb KOMMYHUKaUUIO Mexay cobomn.

S. Vidinli:

With your permission, let me pause the panel for just a little bit.

B. EBTyXOB:

[a, 9 noHMmalto, 4To 9 MHOro roBopto. CKaXkeM YeCTHO: OeBYLUKM OaBanu MHe
rOBOPUTb HEMHOro, OHW MeHs nepebuBanu W nonpasnsann, S 3T0
KOMMeHcupoBarn cendac. A 3amorkaw, HaBepHOe, elle KTO-TO 3axodet

BbICKa3aTbCA.


http://www.forumspb.com/en/2014/sections/30/materials/229/sessions/774#modal-text2861

S. Vidinli:

| just want to make sure that the audience speaks a little bit as well. Are there
any questions from the audience to any of our panellists? We have the mikes
ready so I’'m looking for a brave hand that would be able to ask the first
question. If not, I'm going to get back to the panel. Any questions? There

indeed seems to be a brave hand.

U3 3ana:

Cnacubo.

Y MeHS BONpOC He K KOMY-TO KOHKPETHO, a KO BCEM BMeCTe.

HepaBHO A neten Ha camoneTte ¢ OAHUM YenoBekoM. B3san ga u ckasan emy:
«A XyOOXHUK, MeHs1 30BYT Anekcen, BOT MOM KapTuHbl». OH oTBeTUn: «On,
Kak 300pOBO, Kakme 3amevaTterbHble KapTuHbI, Kak KpacuBo. A Toxe cobupato
KapTuHbI, 9 KonnekumoHep». OH Hayvan nokasblBaTb MHE CBOW KapTWUHbI, U
cpean HUX A yBuaen OYeHb U3BECTHble MMEHA: HeMLUbl, aMepuKaHubl, gaxe
KATaNCKMe XyOOXHWUKWU, HO HET HM OOHOro pycckoro. A cnpocun: «llovyemy Tbl
He MoKynaelwb PYCCKMX?» JTOT BOMPOC MOCTaBUi €ro B TYMWK, OH HE CMOr
OTBETUTb, MOYEMY HE MOKYNaeT PYCCKUX XYOOXHUKOB.

[nsanHepbl N XyOOXHUKA — 3TO OLHO M TO Xe, Ha Mon B3rnag. Ytobbl Hawwm
AnsarHepbl npogsurannuce u 6oy ycnewdbl B Poccun v B mMupe, Hago
caenatb Tak, 4TOBbl Hawu 6Gu3HecMeHbl NOUNM CBOUX XYOOXHUKOB W
An3arnHepoB. YTobbl NobuUTb CBOUX AM3aNHEPOB N XYAOXKHUKOB, Hago Nobntb
cBO poauHy. MHe kaxeTcs, B nocrnegHee Bpems ata cutyauuns meHsietcs. B
nocrnegHue Tpyu Mecsdua A ollyuiaro, YTo N4y HauymMHaT no-gpyromy, 6onee
NaTPMOTUYHO OTHOCUTBLCS K CBOEN CTpaHe. B bnvxkaniiee Bpemsi BCe A0IMKHO
N3MEHNTBLCSA U B HaWlen MHOYCTPUMK: Mbl OOSMKHbI CTaTb BOCTpeboBaHHbLIMU, B
Hac OOSMKHbl HayaTb BKMagblBaTb A€Hbrn. Halmn OCHOBHLIE 3agayun: MOA —
npuaymbiBaTbh OM3alHbl U NPUHTBLI; Balwla — NpuaymMmbliBaTb camy ogexay; a

3agada 6M3HECMEHOB — npoasuratb 1 NOMOraTb 3TO NpPoAdaBaTh.

S. Vidinli:
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Thank you very much. Let me turn to you.

B. EBTyXOB:

A npowwy npouieHna, oH, HaBepHoOe, He MOKynan PyCCKUX XYLOXHUKOB, MOTOMY
YTO OHM camble pgoporve. Y Hero HeT pfeHer, 4tobbl KynuTb PYCCKMX
XYLOOXHUKOB. Mbl Xe 3HaeM, CKONbKO PYCCKME XYAOXHUKN CTOAT Ha ayKUMOHaX.

He Bce, KOHEYHO.

N3 3ana:

HeT, coBpeMeHHble pycckue XyLOXHUKN CTOAT KOMENKN.

B. Na3uHckan:

Hapo coenaTtb Tak, 4Tobbl OHM cTOMNKN gopoxe [ambeHa XepcTa.

S. Vidinli:
Given the last question as well, but that’s for the arts, you've listened to the
panel as well. What more do you think could be done to enhance the position

of Russian fashion and art, if you look at the big picture?

M. Ayma:

A onatb obpawatochk K npeacrasutenito MMHMCTEPCTBA MPOMBILLIIEHHOCTU Y
TOpProsnu.

Mbl Hageemcd, 4TO B Onwxanwee BpemMst OyayT npeanpuHSTbl BrOSHE
oYeBUOHbIE MepPbl MOAAEPXKKM oTpacnu. OTO TakuMe LWwaru, Kak Lenesoe
cybcugmpoBaHne U NpegocTaBfieHME HanoroBblX NbroT Ans  pasBUTUS
TEXHONMOrMNn U MoaepHusauum obopyaoBaHusi, CTUMYSNIMPOBAHNE U co3faHue
HauMOHanbHbIX BPEeHAOoB, Hay4YHO-UCcreaoBaTENbCKNX, OAUCTPUOYLMOHHBIX W
NOMMCTUYECKUX LIEeHTPOB, oOcBoboxaeHne OT BbiNnatbl HanoroB uWnu
HanoroobsioXeHne Nno NbroTHbIM CTaBkaM, CO34aHue cneuuanbHoro dgoHaa,
accouvauum anga nogaepXku OpeHAoB M pasBUTUA POCCUMCKON MOOHOWM

MHAYCTpuK. Accoumaumsi Ha HauMoHaNbHOM W MeXAyHapoOHOM YPOBHSX
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[oMmKHa Obina Obl CTaTb OCHOBHBLIM MEPEroBOPLUMKOM, OTCTauBaloLLIMM
MHTEpEecChl OTPacnu No BCEM BOMPOCaM ee pas3BUTUS.

Mol o4eHb Hageemcs Ha Bawly nogaepxky, n0OTOMy 41O 0©e3 Bac HaM HUKaK.

B. EBTYXOB:

MHe HpaBuTcsl, 4TO Mbl ¢ MnpocnaBon He HaroBOPUIIUCb. Mbl BCTpeYaeMcs
pa3 B Hegen n obcyxgaem BOMPOCHl ENKON NPOMBILNEHHOCTU U Au3anHa,
HO OHa pelwmna ewe n nyénuyHo obpaTnUTbCs KO MHE MO MOBOAY HarOroBbIX
nerot. O6ewaHnin No NOBOAY HaAMOroBbIX NbroT AaBaTb He Oyay, y Hac ecTb
MwuHMCTEPCTBO (PUHAHCOB, KOTOpPOE CTPOro 3a 39TUM cneamt. BO3MOXHb
Kakne-TO pernoHarbHble npedepeHunmn, ectb onpeaeneHHble BO3MOXHOCTU Y
pPEermMoHoB, HO A Bbl cenvac CUIbHO HE 3amMaxmBariCa Ha HanoroBble JbroThl.
OTHOCUTENBHO ApYyrMx Mep NoaAepXKuU 1 npoaBwmxeHusi. B atom rogy 6yaer
peanu3oBaHa nporpaMmma npoABWKEHUSA TOBApPOB fErKON MPOMbILLSIEHHOCTH,
OHa pJocTtaTodyHo obwwnpHa. Mbl  paboTtaeMm COBMECTHO, YUHOBHUMKU
MUHUCTEPCTBA He npsyyTca oT 6usHeca B cBoux KabuHetax. K paspaboTke
3TUX CTpaTerMin Mbl NPUBMEKNN OONbLUYID KOMaHZY, Ham NpeanoXxunu
HEeCKOSbKO BapnaHToB. Hagelch, YTO MeoLMecs y Hac AeHEXHble cpeacTBa
Mbl MOTpaATUM Takum obpasom, 4Tobbl OT aToro 6bin adpdekT. Mo Nnporpammy
BblAeneHo 275 MUNNNOHOB pybnen; KTo-TO CKaXeT, YTO 3TO MHOro, KTO-TO
CKaXkeT, YTO 9TO HU O YeM, HO YeM BoraTbl, TEM U pagbl.

He 3Halo, HacKONbKO 3TOT BOMPOC BOJSIHYET YYaCTHUMKOB CEroAHSALLHEN
KOH(pepeHLMN, HO XO4y HaMOMHUTb: €CfiM MPOU3BOAMTCSH TEeXHOSIornyeckoe
nepeBooOpyXeHne, TO BBO3 00OpyoOBaHWSA, KOTOPOE He MNpPOu3BOAUTCS B
Poccuiickon depepauum (kak npasuno, obopygoBaHve ONa  fErkowm
NPOMbILLIIEHHOCTN Y HAC He NPOU3BOANTCS), HE obraraeTcs HN TaMOXXEHHbIMN
NOLMMHAMKN, HU HaNoroM Ha Ao6aBNeHHYD CTOMMOCTb. OTO TOXE Hennoxas
yCTynKa Ans Tex, KTo BKnagblBaeT, UHBECTUPYET AEHbIN B pa3BUTUE CBOErO

Npon3BoaCTBa.

S. Vidinli:



Can | use my moderator authority and move to Matteo again? | think Matteo is
important for this panel because he is the only Italian on the panel, and | know
he served as a tourism ambassador for two years as well. | just want you to
share a little bit with the Minister and our Russian guests about what you did
during the course of that. It is a very prestigious position in Italy. Could you

just tell us that story?

M. Marzotto:

| would say, yes, theoretically, but it was not. | had no power at all. It was
supposed to be in the constitution of Italy that that agency would be the one to
try to attract people from around the world to come to Italy. But in 2001, for a
strange, typically Italian way of thinking and acting in politics, they changed it,
S0 regions became more prominent in deciding how to do it. That was a mess.
But anyway, | tried to do my best. | tried to use my face, and | went around
applying my skills to the industry. This is another interesting story: the tourism
industry is the number one for Italy. The foreign trade brought into Italy from
outside by the approximately 42 million people that come to Italy every year is
in excess of EUR 31 billion, and that involves 2.6 million people. This is the
good side. Unfortunately, the bad side is that it is not a real industry. It is
disconnected. It is thousands and thousands of small family companies, like a
restaurant or a hotel, and there are very few chains and that kind of thing. But
what is very interesting is that Italy is the most famous in the world. Trust me,
the word ‘Italy’ is the most known. It is more well-known than ‘Ferrari’. Ferrari
is one of the most famous, but as a word, ‘ciao’ and ‘Italia’ are amongst the
top two or three. So having the right to print ‘Italia’ on your business card and
go around and say, “My friend, come and enjoy our country,” is quite an
honour and a privilege, and it is connected with my passion, meaning, as |
said: ‘Well Done in ltaly.” Try to tell your friends that in Italy, of course, you

have to go to Rome, Florence, and Venice once, but there is a lot more.



Hearing this discussion about capacity, about arts in Russia or about the
industry of fashion in Russia, or textiles, or the light industry, it comes naturally
to me to say that it takes time to build up a reputation. It takes time and
investment and sweat and blood to build up capacity. We have to face it:
sometimes Russians are the best at something as much as the Italians are
good at something, and sometimes not. It is as simple as that. It is not a
matter of the Deputy Minister having to do something. | would like to say Italy
has been a country of tourism for probably 600 years, since Wolfgang Goethe
came and described his journey to Italy and we became famous. We are
famous for our incoherencies, for our contrasts. You get to Palermo and you
cannot understand whether you are in Italy or not, but then you can find a
cross-feeding of cultures for 1,000 years: the Germans, the Normans, or the
Muslims, the people from today’s North Africa who stayed for 300 years, and
they lived together and became Italians. World War Il was there, so there are
a lot of things. Of course, lItaly is a special country for the number of things
that have happened there in the last 2,000 years. For that, we are interesting

to travel to.

S. Vidinli:

Thank you, Matteo. | have to close the panel because we have come to the
end of the session. May | just say it, has been a privilege to come to Russia
once again. | think it is an impressive country with a big imperial legacy, and
we all believe that it will get even better from now on. In figure skating, it is still
my favourite. | think the Russians are better than the Americans; nobody tops

the Russians in that. Thank you so much. Thanks for listening.



