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U. KyapsiBues:

[oGpoe yTpo, poporne papy3bda. bonbwoe cnacnbo BceM, KTO K Ham
npucoeauHUNCcs, U oTaenbHO opraHusaTopam Popyma 3a BHUMaHWE K Haluewn
Teme.

Tema cerogHAWHeEN NaHesbHOW AUCKYCCUWM — WHOYCTPUS KUHO U nepefoBble
TexHonornn. Msbl MOroBopuM O poOCTe BAUAHUA COBPEMEHHbLIX OHI1aH-
TEXHOJTOMMN, NMOTOKOBLIX TEXHOMOMMM Ha MUPOBOM U POCCUMCKUM KUHOPBLIHOK, a
TakKe O HOBbIX TEXHOSNOrusiXx, KoTopble 6pocalT cepbe3Hble Bbl30Bbl BCEW
rmobanbHOM  KMHOMHOYCTPUM W BCeM ee cekTopaM. Peyb wunger o
KNMHOTeaTpanbHOM  CeKkTope, O  AUCTpubyuunM KU, KOHEYHO XKe, O
KMHOMPOW3BOLACTBE.

CoBpeMeHHble TEXHOSMOMMMU CYLEeCTBEHHO YCKOPAT W yaelleBndAlT MHorve
npouecchbl, OAHOBPEMEHHO Bpocas NPon3BOANTENSAM KMHO HOBble TBOPYECKMNE U
9KOHOMMWYECKME BbI3OBbI, 3acTaBndd WX YyBenuuMBaTb MacwTtab cBoewn
AeATenbHOCTH.

A yBepeH, 4TO Yy BCex ecTb nporpaMmma Hawen BCTpeun. Bce Buaar
CErofHAHMIA COCTaB BbICTYNawWMX — HeT HyXabl OTAENbHO BCeEX
npeacrasnsTh.

CKaxy Invb HECKOSbKO CrOB O CUTyauuMn B LIESIOM, BepHee, 3aJaM [MaBHYH
MHTPUrY. A npoyuTan BbILEPXKU U3 OoKnaga EBponenckon ayamoBusyanbHOW
obcepBaTtopmn, B KOTOPOM TFOBOPUTCA O CEPbE3HbIX KPaTKOCPOYHbIX U
CpeOHeCpPOYHbIX BbI30BaX, CTOAWMX Nepen WHAYCTpuen. JITOT Aoknag
Ha4yMHaeTCca UHTepecHO: «Ha nepBbI B3rNa4, Aena y MUPOBOM KMHOUHAYCTPUK
nayT XopoLlo, HO...» N aToMy «HO» nocBsiLeHa orpomMHas Gpolutopa, B KOTOPON
N3MOXEHbI JOBOJSIbHO Cepbe3Hble (PAKTOpbI, BANAIOWME HA pa3BUTME MUPOBOIO
KMHO. B nepByo oyepenb, 9TO, KOHEYHO Xe, pa3BUTUEe MOTOKOBLIX NraTtgopm u
nnaTgopM, pacnpocTpaHaLWmMX BUAEO NO 3anpocamMm. A npowy pyKkoBOAUTESS

EBponerickon aygmoBmsyanbHon obcepBaTtopum Cro3aH HukonbyeB pacckasaTtb,



YTO XXe 3a «HO» cerogHAa TpPpeBOXWUT U UHTPUTYET MUPOBYHO KMHOUHAOYCTPUIO.

Cto3aH, noxarnyucra.

S. Nikoltchev:

Thank you very much. | am very happy to be here with you and to have this
opportunity to tell you why | have been asked to introduce this topic. | think it is
important that you understand what the Observatory is and what it does.

We collect information on the audio-visual sector for all the traditional branches
and also for new services, and we do so across Europe; sometimes we even go
beyond Europe. Our mission is to give figures and hard data so that others can
draw the proper conclusions from them. Being on this panel is a bit of a
challenge, because if you ask me if | have a strategy, this is not our task, but if
you want to know about changes, then we can talk.

Thank you for having mentioned our publication. We have more publications, and
a lot of them are on our website. This is so that all of you, in the industry, can
look up those figures, all of which | obviously cannot explain in the one minute |
was given.

What we perceive is that changes in media consumption, which are triggered by
technology, are a threat to the traditional exploitation chain and therefore also to
business models. That is not such a big surprise. You have the spirit of “anytime,
anywhere and any device.” More and more people use mobile devices; they are
picking up extremely fast. They gained 92% in a period of five years, while
traditional media and television declined, although not yet as steeply.

You also have a lot more service providers now who share the pool of potential
consumers, and they have all sorts of business models. For example, in
television, we have less consumption and a much more fragmented market. And
then, you wonder how television will cope with this, television being largely
financed by advertising money. Of course, advertisers are interested in reaching

their audience: if a television service does not have such a huge audience



anymore, then it is less interesting, it will have less money, and it will therefore
have less money to spend. This then translates into productions of lesser quality,
or certainly with less money.

Another huge problem comes, of course, from piracy, because the same spirit of
anytime, anywhere, any device also goes hand-in-hand with the expectation that
| should be able to get everything from the Internet and, if possible, everything for
free. Access control is very difficult in the online environment, and therefore you
see increasing problems for the film industry.

Now, digital subscription to film is one of the business models that we are seeing
come up, Netflix being the case in point. This has a further impact on the film
industry, in that you used to own and collect films; you may have had a huge
shelf with DVDs at one time. This is no longer the case. People stream their
films; they watch the film and then it is gone. So the film, as such, somehow
decreases in value.

Then a last trend that we also need to consider, which is not yet impacting that
heavily everywhere, but certainly will, is the demographic change. The cinema-
goers are becoming older. At some point, they may become an endangered
species.

To sum up, as a general trend, you have fewer days for the release windows,
because everything needs to be there immediately. You have less money for
films in the hands of more players, and there is a growing importance of mobile
devices, which is the device that is least suited for traditional films, but rather for
short clips with a lot of interactivity, apps, and games, and this is a further
problematic situation for the film industry. | think | have greatly exhausted my

minute.

U. Kyapsasues:
Cnacubo, CrosaH. [denctButenbHO, B Mupe cerogHsa pabotarT 142 Tbicaun

9KpaHOB — 3TO Ha 6% 6onbwe, yem B 2013 roay. Mob6anbHbIn GOKC-0dUC



coctaBnget 3,4 munnuapga — OH BbIPOC YyTb MeHbLUe, YeM Ha 1,5%. Muposoe
npoun3eoacteo — 6,5 Tbicay bmnbMOB B rog, 4YTo Ha 2,5% 6onble, Yem rogom
paHee. Kak npaBunbHO ckasana Ci3aH, N0 AgaHHbIM  EBponenckomn
ayguoBu3yanbHon obcepBaTtopun, CpeaHeCcTaTUCTUYECKUIN 3pUTENDb CTAHOBUTCSA
ctapwe: aygutopua ot 18 o 25 net cokpaiaetcsl, a ayautopus «40+» pacTer.
Ho camasi uHTepecHas undpa, kotopyto npmsoant ObcepBaTopms, CCbINIasiCb Ha
AaHHble AMepUKaHCKOM accoumaumm KUHOKOMMAaHWW, PYKOBOAUTENb KOTOPOW
Kpuc Mapcud  npucyTcTByeT  CerogHs  34ecb, 9TO  NOCELaeMoCTb:
cpegHecTatuctTnyeckni 3putens B 2014 rogy kynun 3a rog 5,5 6uneTos, a B
2013 rogy nx 6bino 6onblwe — noyTn 6 GuneTos. Nocew,aemMoCcTb COKpaLLaeTCcs.
A npowy Kpuca Mapcuya npogomkute To, Yem rosopuna CrosaH. Kpuc, kakve
TpeHabl Bbl Habniogaete Ha pblHKE KaKk  pPyKOBOAWUTESNb  KpyMHeWwewn
aMepuKaHCKOW  TOpProBoM accoumaumMm B MUPE  KWHO,  accouuauuu,
NpeacTaBnsaroWen MHTEpPeCbl KPYMHEMWnX ronnmByackux ctygun?  Kakue

TEeHOEHLMM TPEBOXAT BalLMX NApTHEPOB, Kakue, Hao6opOT, BOOAYLLEBNSAOT?

C. Marcich:

Thank you very much. It is a pleasure to be here, and | appreciate the invitation. |
will make a few comments on trends and data, and then | would like to turn to
technology and how we are adapting to the future.

In terms of trends, it is probably a mistake to see trends in year-on-year
developments. | think those are influenced by specific factors, especially the
sorts of films that are released and how much success they enjoy, and last year
was not the best of years. This year is turning out to be a better year, so if we
had a discussion a year from now, | am confident that we would be looking at a
slightly different trend.

In any event, in terms of the performance of studio films and the box office more
generally, we see the box office as stable in many countries of the world, in many

large markets. One should not lose sight of the fact that there are tremendous



growth markets; for example, China is booming in terms of screens, admissions,
and box office. So, hidden behind the stable traditional markets you have
tremendous growth potential looming on the horizon, especially in Asia. And |
expect that to continue for the foreseeable future.

On the whole, in terms of trends, it is well known that the hard goods market, the
DVD market, is on a downward trend. Consumption of DVDs is diminishing; that
Is not surprising. Over the 20 years that | have been with the MPA, it has gone
from non-existent to massive, to now reaching a different plateau. But the online
market is coming in behind. And so | would like to turn a little bit to developments
as we see them relating to the digital era.

I will leave it to my colleagues from exhibition to comment more on the
performance of that sector and all that they are doing to improve the cinema
experience and continue to attract audiences, including young audiences, to the
cinema.

Our industry has a history of adapting over the past century. We are not always
the first movers, but when we do finally move, we figure out a way to make it
worthwhile. This is the case for other disruptive technologies that have come
along. There was a time when cinema was the only place where we consumed
content and news and so forth, and then along came television, which was
considered to be the end of cinema, and of course, that was not the case.

All in all, the fate of this sector has grown over time; we have been able to adapt.
So it is with this new Internet era, which is another game changer. It is a
demand-pull environment where the consumer has much greater control, and we
are adapting. You see new business models emerging all the time and
disappearing; it is still a stage where there is testing going on. The Observatory
itself, | think, shows that there are some 3,000 video-on-demand services in
Europe right now, maybe more. SVOD is spiralling upwards; the subscription

model is spiralling upwards in Europe, with tremendous growth predicted through



2020. We are trying to find ways to make it easier for consumers to find out
where they can access information.

There are new players on the market like Netflix that are also disrupting
traditional business models, and we are all dealing with them. They are a partner
for the studios; they are moving into Europe in a big way now, and will become, |
hope, partners for the European producers as well.

A couple of important developments: Susanne mentioned piracy, and that is one
of the challenges. | think we have seen tremendous progress there, including
here in Russia, where going after the source has proven to be the formula that
will work. Thanks to a new law, Roskomnadzor has implemented a new system
that is delivering results, according to colleagues from the Russian industry, and |
expect to see more of that. We have had similar experiences in countries like the
UK and France, for example.

So, piracy is a threat, but it is not an existential threat. It can be controlled if there
is a will to do it. We do have other issues that we have to cope with, beyond
those that | have just described. One is the struggle between traditional platforms
and new platforms over how the business is handled.

Today, especially in Europe, traditional platforms such as television have a set of
regulatory requirements that do not apply to the online world. From their
perspective, one of the reasons why they are starting to lose the interest that was
there for them is this unequal playing field. That is something that the European
legislators will have to deal with, and they are looking at it now.

We are also involved in an almost epic struggle with the online Internet
companies, mostly US-based companies, looking to change the rules of
copyright in Europe in a manner that would make it easier and cheaper for them
to distribute content in Europe at the expense of producers and distributors. Of
course, there we are very much aligned with our European colleagues. Those
are serious threats that will need to be addressed in the next two years in the

legislative framework in Brussels.



Finally, | just want to mention that there is also a whole change in the emphasis
on formats. While we continue to believe in cinema, there is also a tremendous
amount of energy and talent that is going into these new formats that are more
geared towards the Internet and towards short-term exploitation. That is
something that the creative community is finding very interesting now and was
less interested in five years ago.

All in all, a lot of adjustment is taking place, and | think we have reason to be

optimistic.

U. KyapsBues:

Kpuc n CrosaH, 6onbLioe cnacubo 3a To, YTO BOOPYXXUIN YH4aCTHUKOB OUCKYCCUU
CBEXVMMW oOrnepaTtMBHbIMA [aHHbIMW MO PbIHKY B LenoM, no CoeanHEHHbIM
LWTaTtam n no EBpone.

Tenepb nepengem Kk Poccuun, KoTopasi, HECMOTPSA Ha CYpPOBYHO SKOHOMWYECKYHO
KOHBIOHKTYpPY, B MpoweawemM rogy octaBasnacb OeBATbIM PbIHKOM Mupa Mo
kaccoBbiM cbopam. B TeyeHMe nATM NeT Mbl  OEMOHCTPUpPYEM  POCT
noceL,aemMoCcT, KOTOPbIA BbIBOOUT Hac B NATEPKY BeAyLUMX KMHOPBLIHKOB Mupa.
Cpeaun y4acTHUKOB Hallen OUCKYCCUW MPUCYTCTBYET MHOIO KIHOYEBbIX UIPOKOB,
npeacTaBnsoWwmx POCCUNCKUIA PbIHOK.

A xoten Obl nepegatb cnoBo AnekcanHgpy PopgHsiHCKOMY,  KOTOpbIN
npeactasnseT komnaHuo A.R. Films, a Takke saBnaeTcs npe3naeHToM HeaaBHO
3aBepLUMBLLErOCs KpynHenLwero poccUnckoro kuHodectmsansa «KuHoTaBp».
Anekcangp Edumosud, Bbl BMecTe ¢ degopom BoHgapyykom cosganv nepsblii
POCCUNCKNA (PUNbM, KOTOPbIM OeMOoHcTpupoBancsa B dopmate IMAX wn cran
CaMbIM KacCOBbIM POCCUUACKMUM bunbMoM nocneaHnx net. Owyuwaete nv Bol B
macwiTabax cesoero 6usHeca, YTo BrMsiHUE KMHOTeaTpanbHOW gucTpnbyumm ecnm
He HauyMHaeT nagaTtb, TO XoT4a 6bl HA4YMHaeT 3amegnaTbcsa? Bugute nu Bel kakue-
TO HOBble FOPU3OHTbl U HOBble BO3MOXHOCTU? W kak Bbl cobupaeTtecb ummn

BOCMNoNnb3oBaTbca?



A. PoaHsiHCKUM:

Cnacwubo.

EcTecTBeHHO, 4 0TBeYy Ha 3TOT BOMPOC C TOYKM 3peHns npogrocepa. Kak Tonbko
4yTO roBOpuUnmn yBaxkaemble Konserw, 3a nocregHve 20 net
KnHemaTtorpaduyeckas nHgyctpmsa n B Poccun, n Bo Bcem mupe (a poccmmnckas
NHOYCTPUA OeCCnopHO SABMSAETCS 4acTblo MeXOYHapOAHOro KOHTEKCTa, XoyeT
OHa TOro0 MMM HEeT) CTOSIKHyNnacb C ABYMSA rfaBHbIMU Bbi3oBaMu. [lepBbini —
pasBuMTME TEXHOMOrMn [OoMallHero npocmoTpa. Btopon — nupatcrBo. 3JTO
npuBenio akTUYecKn K pasfeneHuo KuHematorpada Ha aBa napannesibHo
CyWecCTBYOLWMX CcerMeHTa, Bce B 0Oonblien CcTeneHn, Ha MOW B3rnsag,
oToanswowmxca apyr oT gpyra. CermeHT 60nbworo  aTTpakLMOHHOIO
KuHemaTorpapa — WU3BUHUTE 3a TaBTonorMw — Ang 6onblworo aKkpaHa,
6nm3koro no socnpuaTUio — 6e3 BCcakMx obug ans npomssoauTenen — K LUpKy,
K MOLLHOMY BM3yanibHOMY 3penuily M CnocOBHOro 3MOLMOHanNbHO BIMATb Ha
COBPEMEHHOro, npexae Bcero, MOSIOAoro 3puTens, KOTopblid OOMUHUPYET B
KMHoTeaTpax. N cerMeHT KuHemaTorpada n KOHTeHTa B LerioM (MOTOMY YTO peyb
naeT He Tonbko O chunbMax), cneunanbHO co3gaBaeMoro A8 Manoro akpaHa, To
eCTb cepuanbl U BCe TO, YTO Ha CerogHAWHWA [eHb CcOo3[aeT WHTepec
ayoutopun. B cBO oyepeab, 9TO NPUBENO K MOUCKY OTBETa Ha BOMPOC O TOM,
4yeM KMHemaTtorpad MoXeT yaepxaTb 3puTenen B KMHoTeaTpax. EcTtecTBeHHO,
MOXHO FOBOPWUTb MHOrO U MPUBOAUTH OFPOMHOE KONIMYECTBO MPUMEPOB, HO B
nepByl0 o4vepenb, 3TO, KOHEYHO, KMHemaTorpad BU3yanbHOW CUIlbl, O4YEHb
[OpPOron, KOTOPbI HEeBO3MOXHO a[deKBaTHO MokasaTb rae-Hubyadb, Kpome
bonblIOro 3ana, MNOTOMY 4YTO Ha CTOPOHE KWHOTeaTpa ecCcTb TOSMbKO [ABa
npenmyLLecTBa — OFPOMHbIN aTTPaKLUMOH U YyBCTBO KONJIEKTUBHOIO NpocMoTpa.
CoOTBETCTBEHHO, KOrA4a Mbl roBopuM 06 aTTpakuuoHe, K KOTOpoMy obpaTtunach
ctyaua Warner Brothers, nepBon HavaBwasa genatb (PuUnbMbl, KOTOpble MO-
aHrmMunUCcKn HasbiBatoTca big bets — 6Gonbwwne crtaBkn. C  TOYKM 3peHMs

NponopLunn NPoM3BOAUMOro KOHTEHTA Y HUX 3HAYUTETIbHO fonbwe maclTabHbIX



dunbMoB, YeM cpeaHebKeTHLIX U ManobpkeTHbIX. C caMoro Havyana peyb
nowna O TOM, YTO PEeBONOLMOHHO B6biNo 0603Ha4YeHO «ABaTapom». «ABaTap»
Henb3si CMOTPETb NO TeneBUMAEHWO UM Ha Marnom dKkpaHe. Bbl Tepdete He
NPOCTO BMe4YaTnieHMe W ollyleHne OT KMHO(UIIbMa, a ero cogepXaHuve Wu
rmaBHOE rMocCriaHne, NOTOMY 4YTO 3TO KMHemaTorpad), B KOTOPOM doopma BO
MHOroM O3Ha4yaeT coaepkaHue.

A cpasy oroBoproCb, YTO Bcerfga B cermMeHte (hunbmoB A 6OMbLIOro aKkpaHa
eCTb TaK Ha3sblBaeMoe COObITUMHOE KMHO, YBreKawllee 3puterien CBeXumm
TeMamu, HEOXUOAHHOCTLIO UHTepnpeTauun, UMeHamMn aBTOPOB, aKTyasribHOCTbIO
TeMbl, PENeBaHTHOCTbIO CErodHsILLHEMY AHI0 M BCEMY TOMY, YTO 3acTaBnger
nokynate Ounetbl M nNpuUXoauTb B KWHO3anbl. HO rnaBHoe, 4TO cerogHs
npurnawaeT 3puTens B KMHo3asbl, 3T0 6onblwoe 3penuiie. CooTBETCTBEHHO, B
9TOM KOHTEKCTe pedb MaeT O TOM, YTO MeHsieTca U dpopmaT, U NCUXONorus
notpeburtens.

CyuwlecTByeT 4OCTAaTOMHO NPOBOKATUBHAsS TOYKa 3peHus (9 ee pasgensto, U He A
OOMH TaKow), KOTOpyl S no3Bonto cebe cdopmynumpoBatb. Ha mown B3rnsag,
KnHemaTorpad nosTopsieT MyTb TeaTpa, KOTOPbIN U3 CaMOro AeMOKPaTUYHOro
NCKYCCTBa, NpeACTaBnsBLLIErocsa 3puTenam Ha nnowaaax 3a HebonbLume geHbrn
N nyTelecTBOBaBLIEro U3 ropoga B ropof, npeBpaTurica B cerMeHT luxury
entertainment — ¢ HebOMbLWINM 3arIOM Ha HECKOSIbKO COTEH YerioBeK, C OYeHb
Aoporumu Bunetamm " co cneunguyecknm KOHTEHTOM ans
BbICOKOOOpa30BaHHOM ayauUTOPUMN.

Y MeHs BrnevatneHue, 4to 6onbline KMHo3arnbl MEHSOTCA B 3TOM HanpasneHuu,
MOTOMY 4YTO MacwwaTtbHoe KWHO, aTTpakumoH TpebyeT apyrux dopmartoB. He
cnyyanHo WMBaH ynomanyn IMAX. OewnctButenbHo, Mbl ¢ degopom caenanmu
«CranuHrpag», nepebin punem B IMAX. Ha camom pgene, 3T0 BOMpPOC He
MapKeTuHra u He Ka4yecTBa dKpaHa, a Apyroro sMoLnoHanbHoro socnpuatua. He
cnyyaHo y komnaHum IMAX cnoraH «Wcnbitante Ha cebe B IMAX» —

«Experience IMAX», nonyyute 3MOUMOHASNbHLIA ONbIT. ATU 3anbl TpeodylT



ApYyrux ueH. MHe kaxeTcs, 4TO Mbl ABMXEMCS B HanpasneHun KuHemartorpada,
KOTOpbIN MNpeBpallaeTcs M3 caMoro OeMOKPaTUYHOro M3 WUCKYCCTB B OAHO U3
caMbIX €CNun He Joporux, To creundunyeckmx, npegnaras ayamtopum, crnocobHom
3annaTtuTb, 3penuile ornpeaeneHHoro xapakrepa n kayecTsa.

OTO HMKOMM 00pas3oM He OTMEHSIeT BCe, O YeM S roBopun paHee. Y MHOrmx
BO3HMKaET BOMPOC, CBSA3aHHbIA C pasBUTUEM POCCUMCKON KUHemaTtorpaduu:
3a4yeM [Jenatb [JOporMe KapTMHbl Ha OTHOCUTENbHO HebonbloM U He
YHUBEPCANbHOM PbIHKE, HE npeasiaratoweM KOHTEHT, nepecekalowmnin rpaHumLbl?
PoBHO onga Toro, 4Tobbl OHWM co3daBanu NPUCYTCTBME B KMHOTeaTpax, KOTopble
Ha CerogHAWHUA [OeHb W NPUHMMAKT BECb KOHTEHT, MpOU3BOAUMbIN
MEeXHauMoHanbLHOW, TpaHCHaLUMOHANbHOW WHAOYCTPUEN, KOTOPOM SABMSETCH
MNonnueyn. Ecnn roBopuTb O BTOPOM CErMeHTe, O MaroM 3KpaHe —Aaymato,
KONnnern ewe BbICKAXYTCA Ha 3Ty TeMy, — TO 9TO COBCEM [Jpyras cucrtema
BOCNPUATUSA: Tyaa BXOAUT U TeneBuaeHne, n OHNanH, U CTPMMUHIOBbIE PECYPChI.
Ho cambiM rnaBHbIM MHe nNpeacTaBnseTca TO, YTO Mbl NEPEexXMBaeM CMEHY
noTpebutenbckon mMogenu u MNCUXonormm BoCnpuAaTMS KuMHO. KuHematorpad
Bcerga 6Obln TEXHOMOrMYECKUM UCKYCCTBOM W OU3HECOM, nNbiTaoWUMCH
npeogonetb 6apbep Mexay 3puTtenemM u 3KpaHoM, Npubnuxarowmm 3putens K
OENCTBUIO Ha 3KpaHe: 4yepHo-6ernoe KWMHO CMEHWUNOCb LBETHbIM, HEMoe —
3BYKOBbIM, @ BMecTo 2D npuwnu 3D-TexHonornn. Mel HaxoanMMCH B OBUXKEHUM,
COOTBETCTBEHHO, HaM MNPEeACTOUT MHOXECTBO TEXHOJIOrMYECKNX OTKPbITUMN,
KOTOpble MNpeBpaTAT KWHOTeaTp B MECTO MOSlyYeHUs COBEPLUEHHO WHOro

SMOLUMOHanNnbHOro Bne4vyaTtneHna, HegoCcTynHoro aoma.

U. KyapsBues:

Cnacubo, Anekcangp EdumoBud. ECTb BaxkHble UMdPbI, KOTOPbIE A TOXE XOTen
Obl BNNectM B TKaHb Halwero pasroBopa. PocT 3anoB no Tepputopusam 3a
nocrnegHio natuneTky: Poccma aBnseTcsa BTOPOW CTpaHOW B MUpe No Temnam

pocTta KnHoTeatpanbHou cetn nocne Kutaa — 12,4% 3a natb net. KoHe4Ho,



3anoB B Poccun Bce elle o4eHb Marno, MeHbLUe YeTblpex TbICAY MPOTMB COpOKa
Tbicay B CoeanHeHHbIx LTaTax.

CerogHAWHWN OeHb S 3anOMHIO, HAaBEPHOE, Ha BCHO XWU3Hb, NMOTOMY YTO A CUXY
mexagy Pegopom BoHpapdykom n Tumypom bekmambeToBbIM, ABYMS CamMbiMu
KacCOBbIMU peXxuccepamMn Halwen KnHematorpaguu, TBOPYECTBO KOTOPbIX
nckpeHHe nbn. Tumyp, kK Bam BepHemcs 4yyTb nodxe. Penop, xeaTaeT fiv Bam
Kak pexuccepy akpaHoB B Poccun? U cornacHel nv Bbl C BawWUM MapTHEPOM,
COK3HMKOM U eauHOMBbIWIIEHHNKOM ArnekcaHgpom Edpumosnyem PogHsiHCKUM B
TOM, 4YTO npoucxoguTt cBoeobpasHasa pasgemMokpaTusauuss 1M anuTapusauus

TaKoW pas3BriekaTernbHOM YCryru, kak noxon B KUHO?

®. BoHaapuyk:

Kakne HoBble npekpacHble croBa, ViBaH! Snutapusaumnsa n pasgemMokpaTmsaums
— 3TO HeNnoxo.

A nonHocTbto cornaceH ¢ AnekcaHgpom. OH roBopusn O MNOMYYEHUU HOBOTO
9MOLIMOHAanNbHOro BreyatneHus. besycnoBHo, ¢ BbIXogoM KapTuHbl B IMAX Mbl
nosy4Ynnun apyryo ayautopuio U NpeasioXunn Hawemy 3puTento HoBoe KayecTBo
npocMoTpa KMHOUNbMOB. A xo4y nobnarogapuThb 3a npuesa Ha Popym Markna
Ilbtonica, npe3sngeHTa u ocHoBaTtens komnaHum RealD, koTtopas Obina ¢ Hamn B
caMOM Havane nyTun. OTO Aano HeoXuaaHHblh Ons  POCCUMACKOTO  KUMHO
MapKETUHIOBbIN XO4 W MNPUBIIEKNO BHUMAaHWE K KayeCTBY KapTUHbI M CaMoro
npocmoTpa.

MocnegHee Bpemss Mbl cobupaemcsi U 0OOCYyXOaem NOBbIWEHWE OONU
POCCUNCKOro KMHO B 0OLLem Bokc-oduce B Hawen ctpaHe. [onyyaeTtcs, 4YTO Ha
CErofHsAWHMA OeHb npokaT B Poccum CcTaHOBUTCA [OCTATOMHO TeceH. Ham
TPyQHO pas3onTUCb Aaxke ApYr C ApYyrom, Korga pedb naet o OonbLUMX penuaax:
BO3HWMKAIOT CTPAHHOIo poa 3asiBfieHnsa No noBoAy TOro, YTo Yen-To penns Hago
nepeHecTn n Tak ganee. MHe KaxeTcsl, YTO Mbl BMOSIHE MOXEM JOrOBOPUTLCS MO

noBoAy [MAaT Bbixoda CBOMX KapTMH. TemM He MeHee peneptyap Yy Hac



HaCbILWEHHbIA: NOMyYuTb AaTy AN OAMHOYHOrO penui3a CTaHOBWUTCA BCe
CrNoOXHee W CroXxHee, MNO3TOMY BCe rOBOPAT 00 yBenMyeHun KonmyecTBa
9KpaHOoB, 4YTOObI paboTaTb HE B ANWNHY, a B LUMPUHY, NOBbILAs TEM CaMblM BOKC-
odoumc.

C TOro BpeMmeHW, Kak Mbl BbICTYNanM C MHALUMATUBOM N C MPEeanoXeHuem o
pasBUTUM KUHOCETEW B MarnbiX W CpefHuMX ropojdax, cama KoHuenuus
nogewesena B CBA3M C pas3BUTUEM HOBbIX TexHonormn. C Opyron CTOPOHBI, U
cam cnoco® OoCTaBKM KOHTEHTa CTan WHbIM. Hanpumep, s 04eHb pag, 4To Ha
«JleHpunbme» — cenyac s yxxe roBopro Kak npeacegaTerib coBeta QUPEKTOPOB
«JleHdpunbma» — Mbl OTKpbIBaeM AaTa-LeHTp, KOTOPbIN HaxoguTcs B CTaguun
KOHCTPYKUUKN. Y Hac eCTb AOroBOPEHHOCTb C «MOpPCBA3LCMYTHUKOM» O JOCTaBKe
KOHTEHTa B KMHOTeaTpbl. JTO, ©6e3yCrnoBHO, yaelweBndeT 1 ynpowaeT pasgady
TaK Ha3blBaeMbIX LMAPOBbLIX KIOYen, HO B TO XX€ BPEMSI €CTb BOMPOC: Kyda Ux
pasgaBaTb? POCT, KOHEYHO, eCcTb, HO TeM He MeHee, 50 MUINMOHOB YeroBek B
Hallen cTpaHe He MMEKT KNHOTeaTPOB M 3KPaAHOB LLAroBOM JOCTYMHOCTM.

A pag coobwmnTb, YTO cerogHsa Ha «JleHunbme» Mbl NOLAMUCHIBAEM paMOYHOEe
cornaweHve o cotTpygHuyectse ¢ komnaHuen RealD. 3a HeCKONbKO MWHYT,
KOTOpble BblOeNeHbl B paMKax 3TOM [OUCKYCCUU, CFOXHO pacckasaTb O
KOHLIeNUMn pasBUTUSA KMHOCETEN B MarblX ropofax, HO XO4eTcsl ckaszaTb OA4HO: 3a
noyTM ABa roga oOCyXAeHWa M NONbITOK copmMmpoBaTb (UHAHCOBLIN MNyn
YYaCTHMKOB 9TOM UCTOPMM BCe 3HaunTenbHO nogewesernio. CHusunack
CTOMMOCTb MPOEKUMOHHOr0 obopyaoBaHusA, nogelleBenin 3dKpaHbl M cama
KOHUenuus, noatomy dopym — 370 MeCTO, rae 9 HagewcCb HaNTU NapTHEPOB U
NPOAOIDKUTL 3TOT NyTb. MoXeT ObiTb, 9TO NpomsondeT B crneyoLwem rogy, Tak
Kak Mbl BnepBble npoBoaumMm cobpaHue nogobHoro poga. Bo Bcakom crniydae,
Takasi BO3MOXHOCTb €CTb, CriejyeT NoHMMaTb, YTO 3TO YXe He Tak Joporo, Kak
ObIlo0 ewe nontopa Hasag. Cenyac coBceM He Ta cuTyaunmd — OHa

KapaunHaribHO namMmeHunachb C pa3BUTUEM TEXHOMOIMNA.



U. KyapsiBues:
®epop u Anekcangp EdumoBmy, HanomHWUTEe, noXxanymcra, Kakum TUpPaXom

BbiIxoaun «CtanuHrpag» Ha akpaHbl? CKONbKO ObINo 3KpaHoB?

A. PoaHAaHCKun:
MaTtHaguatb coTeH. Ho Ha cerogHAWHMA AeHb NONTOPbI ThICAYM 9KPAHOB — 3TO
He 4eMNUOHCKMW pesynbTaT. Hanpumep, «A 30pu 30ecb TUXME» Ha Maunckue

npasgHukuy Boiwnn Ha 2 200 akpaHax.

. KyapsBues:
denop, a KakoB TUpax MeuyTbl Ana Bac kak ansa pexuccepa, KOTopbin CHUMaeT

BbICOKOOIOI)KETHOE KMHO?

&®. boHaapuyk:

A 6bl xoTen obpaTuTb BHUMaHME Ha pasHuly B undgpax. Bce-Taku, HasbiBas
NONTOPbI ThICAYMN, Mbl FOBOPMM 00 3dpdeKTMBHO paboTarowmx KMHOTeaTpax.
3pecb npucytcteyeT [lon XeT. A gymato, oH pacckaxeT o «KAPO». Kctatw,
coBceM HenaBHO OHM BMmecTe ¢ RealD oTkpbinn B MockBe HOBbIM KMHOTEaTp
paHTaCTU4YEeCKOro KayectBa — 9TO HEBEPOSTHOM CUMbl MECTO, KOTOpoe
NpoM3BOAMUT OrPOMHOE Brne4vaTneHne. Bonpoc He B KONMMYECTBE 3KPAHOB, a B

kadyecTBe ux paboThkl. [pocTo cpaBHMTE NokasaTenu — BOT U OTBET.

U. KyapsBues:

Mbl 06s3aTenbHO cerogHsa obpatumca Kk Mawnkny Jibloucy Kak K pykoBogUTENHo
komnaHum RealD n mmpoBoMy MeHeXepy B BOMpOcax CTEPEOONTUKM B KMHO, a
Takke MHOMMX APYrMx NpOpbIBHbLIX TexHonormn. Ho cHayana s Obl xoTen AaTb
cnoso [lony Xety, koTopblin npegctasnseTt 3gecb «KAPO dunbm», ogHy u3
KPyNMHENLWMX KMHOTeaTparnbHbIX ceten Poccumn, KoTopaa cenmyac nogsepraetcs

mMacLuTabHo MoaepHMU3aLmK.



Mon, A yBepeH, 4YTO Baw 6OM3Hec B Poccum CTpouTCA Ha CKPYyMnynesHbIX
nccnegoBaHusix polHka. Kak Bam kaxeTtcs, cerogHawHue 3 800 ¢ 4YeM-TO 9KpaHOB
B Poccnn — cKonbKo 39TO OT peanbHO AOCTMXUMOro noteHumnana? Bo CKonbKux
lWwarax Mbl Haxoammca? 1o Bawemy MHEHUIO, CKOSbKO KMHOTEeaTpoOB MOXET

paboTaTb B Poccun B Gnuxanwem bygywem?

P. Heth:

Thank you for your question. It is a pleasure for me to be here, particularly with
such great flmmakers as Fedor and Timur and a great producer like Alexander,
because at the end of the day, their movies actually put people in our theatres,
and we definitely need more of that.

To answer your question specifically, | believe that Russia, at maturity in the next
six to eight years, should have approximately 4,000 to 4,300 screens, based on
the economic trends that | see. To speak specifically about the theatre sector is
very interesting. We can speak about other avenues to exploit films by the
filmmakers that | just mentioned, but the theatre sector is still the most important
sector by far for viewers and patrons throughout Russia, both from a revenue
perspective and a cultural perspective.

This past year has been very difficult for the cinema sector in Russia. As Chris
mentioned, it is very much a cyclical business, but for the Russian theatre sector,
2014 was very soft and a bit disappointing from a financial perspective. It was
kind of a weak year for the so-called Hollywood blockbuster. Interestingly, we felt
that Russian film did quite well for us last year, but the films that we generally
counted on from outside Russia, particularly in the summer, were quite soft. We
hope to see that trend change this year.

And then, we had the impact of the macro situation, which was very difficult on
theatre operators due to the rouble devaluation, which drove up the cost of

operating cinemas, particularly in the area of rents. So | know a lot of my



colleagues in the cinema sector here in Russia are having a very challenging
period trying to readdress their operating position.

But | am an optimist, and as Mr. Bondarchuk mentioned, last year my company
spent over USD 100 million developing a new generation of theatres. My goal
was that when Fedor, Timur, Mr. Spielberg, or Mr. Jackson come out with these
huge spectacle films, flmgoers in Russia need to enjoy them in the most pristine
manner. So we worked very hard over the last year to develop a new generation
of theatre technology, of theatre communication and experience.

In Moscow this past year, we opened the largest cinema in the world. We also
opened additional locations where we focused on seating technologies, vision
technologies, the whole experience.

The biggest challenge for us is to get young people, with their tablets and
phones, to look up and enjoy what is on the screen, so we worked very hard to
get their attention.

| am very appreciative of the question. Again, it comes down to whether we can
get the kind of blockbusters from our domestic and international filmmakers that
interest our patrons, but we will work hard to provide the best possible

experience for their films to be exploited.

U. KyapsBues:
Mon, no3BonbTe YyTOYHUTL: Bbl ckasanu 4 300 akpaHOB B Gnvxanwume wecTtb net

nnu 4 300 knHoTeaTpoB?

P. Heth:
Screens.
Just one point: | have been doing this for a long time, starting with a single
screen up to twenty-screen locations. And if you look at the science of cinema,
we have found that about twelve screens to fourteen screens are what you need

to be competitive, and that is a global best practice, per location.



U. KyapsiBues:

Cnacu6o, lNon.

A xoten 6ol 06paTuThbes kK Mankny Jlbloncy, KOTOpbIA BO3rnaBngeT Kopnopawmio
RealD.

Mawnkn, 340ecb yxe MHOro ©Oblio Ccka3aHO O TOM, YTO KMHOMOKas W
«KWHOXOXOEHUEe» CTAHOBATCS YCIYron, K KOTOpOW 3putenib npuberaet, ecnu
XO4eT MOMyYnTb Kakoe-TO HEeBEPOATHOE 3penuuie, HEBEPOSATHbIA aTTPaKLMOH.
OH BCe pexe XoguT B KMHO No 0bblaeHHbIM noBoAdaM, YToObl NOCMOTPEThL (PUNbM
NOMeHbLUEe, Apamy, Hebonblwyto komeaunto. OH NpeanoyMtaeT CMOTPETb MX Ha
MarneHbKOM 3KpaHe. YyBcTByeTe nNu Bbl 3TOT TpeH B cBoeM 6usHece? W yTo
cobupaeTca NpoOTUBOMNOCTaBUTbL 3TOMY TPEHOY KOMMAHWS, KOTopas Aenaet

KMHO3PEnuLLIa HaCTOSALWUM aTTPaKLUMOHOM?

M. Lewis:

Thank you very much. It is a pleasure to be here today with all of you. It is
relatively early in the morning for me, since | just came in from the United States,
but | will talk for just a second on what gets me up in the morning, what gets me
excited. | think we are all very fortunate at this table to be associated with a
business that is probably second to none from the standpoint of being able to
enrich and improve people’s lives and get them excited about culture and
technology.

Our company is involved with the licensing of visual technology. We are best
known as a 3D company. We license our technology to about 27,000 theatres
around the world, and we are in 75 countries. What we focus on is how to make
that visual experience better. We work not only with exhibitors and theatre
owners like Paul Heth to make the theatre experience more real and more
lifelike, but also with world-class filmmakers so that they can tell their story in a

hopefully more involving and more engrossing way.



When you have great technology, it is a pure delight to be able to work with a
filmmaker and see their vision not only go on the screen, but really impact how
people respond to a particular film. So, to the question earlier about where the
business is going, we clearly see that the business is going in two directions.

The first direction is what | call the “spectacle business”, which is big screens and
big films by world-class filmmakers. If you are going to leave your home and your
television screen, which is actually getting better by the day, it has to be for
something very special, and so it has to involve great technologies. The theatres
have to be a wonderful experience.

Throughout the world, you are seeing a lot of investment being made in the
theatres themselves. The seats are getting more comfortable; over the last
couple of years, we have seen 300-seat theatres take out half the seats to make
the seats larger and recline. We are seeing meal services starting to develop
around the world. We are seeing bars; it is becoming a very special experience.
But that ties in to the spectacle of movie-going. We are seeing the movie theatre
as a place where people go to see big events and something very, very unique. It
still comes down to telling great stories, but the technology in a theatre is the best
way to see that. From our standpoint, we license technology not only to the
cinemas, but also to the consumer electronics companies, to make that
experience better.

But one of the things that is very important to us is to make sure that the theatre
Is the best experience technologically: it is at the top of the food chain. So with a
combination of working with great exhibition companies and great filmmakers to

make the experience wonderful, the end result can really be spectacular.

U. KyapsiBues:
Bonbwoe cnacnbo, Marikn.
Tenepb Bonpoc Kk Tumypy BekmambGeToBy Kak K PYKOBOAUTEMO KOMMaHWUK

NofIHOro umkna. Bazelevs — ato un cryanda-npon3soanTerb BbICOKOBKOKETHbIX



KaccoBbIX OMNbMOB, OOWH M3 NNOEPOB OTEYECTBEHHOrO KMHOMPOWU3BOACTBA, U
ANCTPUBYLUMOHHAsA KOMMNaHMWs, KOTOpas MpodaeT CBOK MPOAYKUMIO Ha BCEX
MUPOBbIX TEPPUTOPUSX, N KOMMaHUSA, KoTopasi paboTaeT Ha 060MX KOHTUHEHTaX
MPOCTO MNOTOMY, YTO CHMMaeT UNbMbl Ha pasHbIX $A3blkax AN pPas3HOW
ayauTopun U NPakTUYEeCKN He 3aMeYvaeT rpaHum.

Tumyp, 9 4yBCTBYIO, YTO OS5 Bac KMHOTeaTp BCerga OCTaHeTCsi MEPBbIM 3KPAHOM
B MacwTabax Bawero 6usHeca. Ho Bce-Takm kak Bbl owyuiaete B CBOEM
Gu3Hece M B CBOEM TBOPYECTBE TO, YTO Kanubp SKpPaHOB, [OOCTYMHbIX
nonb3oBaTensam, ctaHoBuTCca Gonblie? He noseutca nuv B Gnvkanwee Bpems

KWHO OndA MarnblX C-)KpaHOB?

T. BekmambeToOB:

Cnacunbo, 4TO MeHS NpUrnacuin Ha 3To MeponpusiT1e.

A ocosHa Ty cneunduky, O KOTOpon Bbl rosopute. Cenyac y 3putens
NOABMNOCH ropasfo bonblue BO3MOXHOCTEN NMOCMOTPETb KMHO — HE TOSbKO Ha
9KpaHe, HO pAaxe Ha TenedoHe. IOTo OyayT Opyrme dwunbMbl, MO BCEWN
BUOVMMOCTW, OPYroro pasmepa, OpYyroro cogepxaHus. f, HaBepHoe, He TOT
YerioBeK, KTO AOSKEH OTBEYaTb Ha BOMPOC O TOM, Kak ByaeT BbIrna4eTb KMHO Ha

ManoMm aKpaHe.

U. KyapsaBsueB:
Bbl BMecTe c Jleo Nabpuagse TONMbKO YTO CHANMM TakK Ha3blBaEMOE «KUHO C

MOHUTOpa».

T. BekmambeTOB:

A ¢ yooBonbCTBMEM MOAENIOCH 3TUM OMNbITOM. MHe 3TO MHTEpecHo, U aymato,
MOXeT ObITb MNONEe3HO BaM.

A xuBy Tam, rge s pabortar. M Heckonbko neT Hasag, Haxogscb BOaneke oT

CBOEro MOCKOBCKOro odgouca, s pasrosapusan rno Skype c konneron. A Skype kak



pa3 B 3TO Bpems BbiNycTUN yHKUMO share screen, koTopasi nossonset
OENUTbLCA CBOUM 3KpaHom C cobecegHnkoMm. B npouecce pasroBopa Mol
obcyxganu nocTepbl, KakMe-TO Bu3yalnbHble maTepuanbl, 1 Mo cobecefHuVK
3abbin BbIKNOYMTL share screen. Haw pasroBop npogosrkancd, a s no-
NpexxHeMy BUAEN ero 9KpaH 1 To, Kak OH napasnsiensHo, pasroBapuBasi CO MHOWN,
NpoAoSKan >XWTb CBOEN WHTUMHOW >KM3HbK: nucan nucbMa Opy3bsM,
napanfnenbHoO Mnokynan B OHMaWH-marasuHe Kakme-to 6esgenywkum ans cebs.
[Mpu3HatoCb, Kakoe-TO BPeMA s €My HUYEero He roBopwusi, MNOTOMY 4TO Kak
3aBOPOXEHHbIN Habngan 3a Tem, YTo Npoucxoauno. Bopyr 9 NoHsM, YTO B KMHO
oonblie Bcero nwbMA CMOTpPeTb, Korda reporM HayMHaeT HabupaTb Ha
KOMMblOTEPE Kakue-TO KOAbl, MPOHUKATb Kyaa-To, OTKPbIBaTb Kakue-t1o dansbl —
N MHEe 3TO Cpa3y CTaHOBUTCS UHTEPECHO.

A npegnonoXus, 4To aTa YacTb XU3HU AN HAac HOBasi — OHa NOSIBUNOCH COBCEM
HepaBHO — 10, 20, 30 neT Ha3aa. M 3To To, YTO HAC OTNIMYAET OT TeX, KTO ObIn
[0 Hac, Xun Ao Hac, CHMMan KMHO [0 Hac 1 3agyMbIBancs O KMHos3bike. U Torga
Yy MEHS MOSIBUIIOCh CTpPacTHOE XenaHue caenatb unbM, KOTOPbIA Bbl HEe TOMBbKO
ncnosib3oBan — B PUbMax OYeHb YacTO UCMOMb3YITCA MOHUTOPbLI: KTO-TO YTO-
TO AenaeT Ha 3KpaHe KoMnbloTepa, — HO M pacckasarn 06 aTom mupe, 0 TOM, YTO
ceryac Mbl XMBEM B COBEpLUEHHO Apyron cpege obutaHuma. Bombliylo YacTb
CBOEro BpeMEeHU S NPOBOXY Mepes MOHUTOPOM: M obLliakwcb C NoAbMU, U
paboTalo, U 3HAKOMIIOCb, U CCOPKOCb, U CMOPKO — U BCE 3TO MPOUCXOAUT B
BUPTYyanbHOM obLeHun. A yBepeH, 4To 3TO He TOJIbKO MOW onbIT. I OH JOCTOMH
n Tpebyet Toro, YTobbl KNHO HAy4MnoCb pasroBapuBaTtb 06 3TOM U HA 3TOM Xe
A3bIKE.

A ponro yrosapusan Bcex B MockBe un B Jloc-AHgxenece, pacckasbiBas, 4TO
Hago genaTb KMHO MPO XWU3Hb Ha 9KpaHe MOHUTOPA, HO HUKTO HE BEPUIT, YTO 3TO
MoxeT ObITb cepbe3Ho. Jliogn roBopunu MHe: «[aBante nydwe caenaem
ManeHbknin ounbm ansa MobunbHoro TenedoHa, U NycTb 3TO TaM OCTaHETCs».

Ho MHe o4yeHb XxoTenocb, YToObl 3TOT CbI/IJ'IbM BbiLen Ha 60onbLIOM SKpaHe. A



Oaxe aymato, 4To Yem bonblue, TeM nydwe. B aTom npocTto ecTb statement,

3asiBfeHne, YTo 3TO Halla XN3Hb U OHa AOCTOWMHA TOro, YTobbl cTaTb qDVIJ'IbMOM.

U. KyapsasueB:
HaBante nodacHum: pedb naet o cdunbme «Ybpate u3 gpysen» (Unfriended B
MeXxayHapogHoOM npokate). [lpou3BogcTtBo duibmMa CTOWMO, €cnvm s He

owmnbarocb, MUNIIMOH AONapoB..

T. BekmambeTOB:

[a, He 6onbLue.

U. KyapsaBsueB:
Ha gaHHbIn MOMEHT OH cobpan 45 MUNNMOHOB B MUPE, HEe cuMTasl BalUUX He

TeaTparnbHbIX, a GUONMOTEYHbIX NpoaaX.

T. BekmambeTOB:
£ He 3HaK TOYHO, CKONbKO OH cobpan, HO A 3Hatl, YTO OH Bbllen B AMepuke,
AHNMM, ABCTpanuu, Ha aHrmnosA3blYHbIX TEPPUTOPUSAX U cenvac ByaeT BbIXOAUTb

B EBpone.

U. KyapsaBsueB:

Bbl He Mornn Obl pacckaszaTb 06 aToM ounbme YyTb nogpobHee? Mo cyTu, aTo
nepBbln UIbM B UCTOPUKN, KOTOPbIN CO30aH OOAHOBPEMEHHO A9 BCEX 3KPaHOB.
M oH Ha Bcex akpaHax CMOTPUTCHA OpraHW4YHO, MPOCTO NOTOMY 4YTO Skype ecTb

Be3ae, Ha nbom yCcTponcTBe.

T. BekmambeTOB:
NHTepecHO, 4TO CMOTPUTCS OH No-pa3HoMy. MHe Gbinio BaXkHO, YTOObI OH BbILLEN

Ha OonblIOM 3KpaHe, 4YTOObl K HeMy cepbe3HO OTHecnucb. W MeHs kak



KMHemaTtorpaducrta odYeHb BOSIHOBAN KOHTPACT: BOT S XWUBY, U 3TO ManeHbKUK
3KpaH, a Tenepb MHTEPECHO yBNAETL 3TO Ha akpaHe IMAX. Korga s cmoTpen Ha
HOYTOYyKe NMPUCNAHHbLIA MHE MOHTaX, Y MEHS1 BO3HUKANo abContoTHO Marnyeckoe

OLLYLLIeHNE: MOV KOMMbIOTEP BAPYr Ha4an XUTb OTAENbHOW XXMU3HbHO.

U. KyapsBues:

Y Bac xe ecTb ¢ cobon BUAeo — Mbl MOXXEM NOCMOTPETb.

T. BekmambeToOB:

[a, cenyac A 3akoH4y. VI B KakoW-TO MOMEHT S BOPYr CTan MOHUMaTb, 4TO
nepecrtan 6bITb camuM cobon, MOTOMY YTO S MOSIHOCTbID COEANHUIICA C repoeM.
To, 4TO 51 BUXKY HA MOHUTOpPE, 3TO U €CTb S, U A abCONKTHO cneay ToMy, YTO
4YyBCTBYET repoun. Kopo4de roBop4, rnags Ha akpaH MOHUTOpa ApPYroro YerioBeka,
Tbl HE TONbKO, KaK B HalemM OBbIMHOM KMHO, BUAULWIb €ro O4ENCTBUS U MOCTYMKW,
Tbl pearibHO YyBCTBYElWb €ro BHYTPEHHWA MUP, NOTOMY 4YTO TaM HUYEro He

CKpbIBaeTCA. OTO U eCTb Thil.

U. KyapsBues:

OKpaH [ONnA COBPEMEHHOro 4eroBeka — 3TO TaKOM Xe apxeTun, Kak gnsg
APEBHEr0 4enoBeka OroHb, HEYTO YXe Ha YpoBHe WHCTUHKTA. [aBawnTte
nocmoTpum. [laBante 3anyctum BUgeo, Konnern?

MmaBHOe, 4YTO nocre 3Toro unbma cTano CTpawHO BbIXOAUTbL B CeTb U

cKaumBaTb HeneranbHbIN KOHTEHT.

T. BekmambeTOB:

A Hapgetocb Ha 3T0. BOT noyemy s xoTen nogenuTbCAd C BaMu 3TUM OMbITOM.
CoenaB 3TOT (bUNbM U MOMYYMB HEKUW OTKIUK 3pUTENS, Mbl yOeaunnucb B TOM,
YTO HaLUWM 3KCNEPUMEHTbI OKa3asriMCb OCMbICIIEHHbIMU. Mbl CHSANKW OBa unbma

COBEpPLUEHHO B ApYyrux XaHpax: komeaus non HassaHuem Liked v pgetckun



dunbm-aHTE3N No MoTuBaM «BonwebHunka cTpaHbl O3» Npo AeBOYKY, KoTopas
NnoTepsina CBOK [IOMAaLLUHIOW CTPaHULy U MNbiTaeTcs BEPHYTbCA [OMOW, Ha CBOMU
aeckton. Tak YTo Mbl NPOAOMKaeM 3KCNEPUMEHTMPOBATb M MpurnawlaeM BCex

npuncoeanHNTbCA.

U. KyapsBues:

Bonbwoe cnacmnbo, Tumyp.

BHe BcCAKkMX COMHEHWN, aKCnepuMeHTMpoBaTb Obino Obl crnoxHee, ecnu Gbl He
Takoe CTPEMUTENbHOE pPa3BUTME HOBbIX TEXHOMOMMK, KOTOpPOE MO3BOMAET
Npoalcepy u pexuccepy, ecrnm y Hero ectb CBOSI CTyausl, He nopdaBaTbCs
cobnasHy M He HarpyxaTb CTyauil0 TONbKO CBOMM OAHWM MNPOEKTOM. Y Bac,
AENCTBUTENbHO, OMEHb ManeHbkUn GoKeT N oveHb Bonbline cbopbl, NOTOMY
YTO CHMMaTb Takoe KMHO MOXHO KOMMNaKTHO W JeleBo, a CTyaus npu 9TOM
BKMNagblBaeTca M B Apyrne NpoekTbl. A Bbl TEM CaMblM AMBepCcUdMUNPYETE U
paclumpsiete cBon busHec.

3pecb npucytctByeT [kaHuk PansmeB, rmasa Main Road Post, cospatenb
POCCUMNCKMNX KACCOBbLIX XMTOB B KA4eCTBE pexuccepa.

IbkaHuK, TEexXHOMormMm YCKOPSKT W yaeweBnawT npouecc. Ecnu  MOXHO,
pacckaxute, Kakue Bbl BUAUTE B 3TOM BbI3OBbI W Kakue MNOACMNopba Ans
knHobusHeca B Oyaywem? A Bwxy y Bac dnewky. Bbl TOXe xotute
NPOOEMOHCTPUPOBATL KaKOW-TO Bugeonpumep? A nonpowly opraHn3aTopoB

3anyCTtnuTb 3TO BUAEO, €CJIN 3TO BO3MOXKHO.

. ®ansues:

[obpbin aeHb. Bcem cnacnbo, 4To cobpanuck B Takon paHHUIA Yac.

[eno B TOM, YTO HOBble TEXHOMOIMMW B KWHO, KaK MpaBuiio, CBA3bIBAKOT C
KOMMNbIOTEPHOW rpadoMKonM, MOTOMY 4TO, MO CYTU [ena, camMO KMHO WU ero
NPOU3BOLCTBO HE WM3MEHWUNOCb CO BpemeH bpartbeB JllomMbep: 3TO Kamepa,

ABWXKYLLASACS NNEeHKa, a nepe kaMepon OOBLEeKT, KOTOPbIA [AOMMKEeH FOBOPUTb



TekcT. Ho Kak cerogHs yxe ynomMumHarnocb, KnHematorpad npespaTusica B KMHO,
a noxo4 B KWHOTeaTp npeBpaTUca B 3penuviie, Mo3TOMy KUHOLEATENAM
HeobxoaMMOo npuBnekaTb BCe HOBbIE U HOBLIE CneumanbHble 3dekTbl 4 Toro,
4yTO6bI NOpaxkaTb BOOOpaXeHne ayanTopuu.

Mo aToMy BOMPOCY CYLLECTBYHOT pa3Hble MHEHUsI. Hanpumep, B HOHOCTU A Oblin
CTpaLLHbIM NOKITOHHNKOM hunbma «lytewectsne Cungbaga» u Toro, YTO Hawm
Konnern genanun no ctapbiM TEXHOMOrMAM — Bry)xgatowas Macka 1 Tak ganee.
Mowu toHoWeCcKMe U NOLAPOCTKOBLIE BreYaTiieHnsl OT 3TOM KapTUHbl HE MeEHbLUe,
YyeM Y CerofgHAWHUX YeTbipHaguaTuneTHUX aeten oT «ABartapa». CerogHs
obcyXxaeHne HOBbIX TEXHOSOMMM  COCPedoTOYUNIOCb B OCHOBHOM  Ha
KOMMNbIOTEPHOW rpadouke.

MaTte neTt Hasag Mbl co3gany KoOMMnaHui, kKotopasi HasbiBaeTcs Main Road Post.
A cerogHa s MOry C ropgocCTblo CKasaTb, YTO Mbl BOLWWIM B COTHHO JyuLLMX
aHMMaLMOHHbIX KOMMaHUN Mupa — AN Hac 3TO OrpoMHas YyecCTb. [loka Mbl Ha
97-M MecTe, HO Korga s BHUMATeNbHO MOCMOTPEN CMUCOK, OBHapYXus, 4To Ha
67-Mm mecTe — rocnoanH Musasaku. A nogyman: «CnywanTe, s cymTaro, 4To 3T0
bonee YyeM NOYETHOE MECTO AJS151 KOMMAHUM, KOTOPas XMBET NATb NeT».

OpHako Hago ckasaTtb, YTO KOMMbOTEPHAs rpadmka — 3TO BOBCE He OM3HEC B
TOM CMbICNE, YTO TEXHOSMOornms npoM3BOACTBA KOMMbLIOTEPHOW rpadoMkM HoBa
aaxe Ans camumx KuHopexuccepoB. K coxaneHuo, He Tak MHOro nogen,
ymewwmx pabotate C KOMMNbIOTEPHOW rpadMkon W ynpaBnATb €K Kak C
NPOW3BOACTBEHHOM, Tak U C TBOPYECKOM TOYKM 3peHusi. Bbl Bce 3HaeTe npumep
TOro, Kak rnocrne npoussoactBa kKnHodunbma «KusHb [y pasopunacb ogHa u3
KPYNHENLLMNX KOMMNbIOTEPHbLIX KOMMAHWW, Chbllwanu o Kpusnce, KOTOPbIN
nepexueBana KOMMbIOTEpHas WHOYCTPUA B cBOe BpeMsA. Ho noyemy Mmbl Tak
MHOro pabotaem? W noyemy §a CTONMbLKO NET MNbiTalCb CcO34aBaTb 3Ty
KOMMbIOTEPHYKD  KOMMaHu? [loTomy 4to, no 6GonbwomMy c4yeTy, 3TO
MHCTPpyMeHTapuii. Korga s yuuncs B WKOME, Y MeHs Bblnl y4uTeNb MO YepyEeHUHo,

KOTOprI7I roBopuit MHe: «Ecnu Bbl xoTnte ObITb XOopownmMm Y4epTe>XHUKOM Wninun



NHXEeHepoM, NepBOoe, YTO Bbl AOIMKHbI HAYYMTLCS AenaTb, 3TO NPaBUbHO TOYUTb
KapaHgaw». Ecrnv rosopuTb O TOM, YTO €Crnn NPOU3BOLACTBOM KMHO 3aHUMAKOTCS
XYOOXHWUKW, TO KOMMbIOTEPHAA rpadpmka — 3TO BCEro nNub MpaBuibHO
3aToOYeHHbIN KapaHgall, CMNOXHbIW, «HAaBOPOYEHHbIN», HO MPOCTO KapaHgaw. A
ANs Toro, 4Tobbl KpacuMBO UK NPaBUbHO HapMcoBaTb MM U306pa3nTb TO, YTO
Tebe HYXXHO, JOoMMKHa ObITb, KaK y KaXaoro Xy4oXHnka — 3abblin, Kak HasblBaeTcs
— Takaa kopobouyka, C KOTOPOW OH XOOMT puUcoBaTb. Y HEro Tam TONCTble
KAUCTOYKM, TOHKME, KONOHKOBbIE, XEeCTKMe N Tak danee Ans pasHblX uenen, ong
pa3HbIX 3a4a4 1 ANs pasHbIX TEXHOMOIMN.

denop He YyKOM Hallen KoMnaHuM Yerosek, u'y Tumypa Toxe 6bin CBOM OMbIT
co3faHus KomnbtoTepHOW rpadoukn. NpaBaa, s He OYEeHb 3Hal, Kak cenyac 3To
BbIrMsaanT. Mbl Bce Bpems nblTaeMca co34aBaTbh YHMBEPCAnbHbIM  Habop
MaKCUManbHOIro MHCTPYMEHTapUSA ANS TOro, YToObl pexuccepy, XYOOXHUKY UK
onepartopy 6bino npotie n yagobHee ¢ 3Tum Habopom paboTaTs.

Ecnun Buageo rotoBo, MOXHO 6bino 6bl ero 3anyctutb. Mbl coenanu nogbopky
Halmx paboT 3a nocrnegHne Tpu UNu YeTbipe roga. Tam JOMmKHO BbITb BCe, ecnu
cenvac Bmaeo 3apabotaeT. 3BYyK 4OSKEH ObITb.

lMoka 3Byka HeT, AaBanTe s Oyay roBoputb. OTO rpaduka K punbmy Pepopa
CepreeBnya «CtanuHrpag». 3gecb Kycodkum dunbMoB «MeTpo» u «ABrycr.
Bocbmoro». Mbl cgenanv nogbopky Bcero, NOTOMY YTO CErofHS Halla KOMNaHus
obnagaeT OrpoOMHbIM KONTIMYECTBOM 3HAHUA N TEXHONOMNI, KOTOPbIE, KaK KaxeTcs
N HaM, U MHTEpPHaUMOHaNbLHOMY COObLLECTBY, FOBOPAT O TOM, YTO Mbl BMOSIHE

paboTaeM B paMkax 00OLWENPUHATLIX MUPOBbLIX CTaHOAPTOB.

U. KyapsasueB:

[PkaHuK, ecnu TroBopuUTb O CTaHgapTax 3pefiMWHOCTM, TO OcTaeTcd nn
KOMMNbIOTEPHAA rpaduka, co3garwasca ans cynep3penuiuiHbix dnokbacTtepos,
BbICLLEN N HEAOCTUXUMOW NUIOM ANs ManeHbKUX HEe3aBUCUMbIX UIPOKOB? Mnu

MOPOr BXOA4A CHU3WIICS, U KOHKYpPeHUNsi ByaeT ykecTouaTbCs?



0. ®ansues:

OueHb TpyaHO OAHO3HAYHO OTBETUTL HA 3TOT BOMPOC, NOTOMY YTO A9 CO34aHUS
CINOXHOM KOMNbIOTEPHOM rpadukmn, ocobeHHo ecnun ato 3D, n anga Bxoaa Ha 3ToT
PbIHOK  KOMMaHUK HY>XHO obnagatb  OOCTaTtOMHO  AOPOroCTOSLLUUM
obopyaoBaHMEM, KOTOPOE HE Kaxkaas KOMNaHus MOXeT cebe 9To no3BonuTb. Ho
Korga 9 roBopro, YTO Halen KOMMaHuW MATb NeT, 9 HEMHOro JyKasso, NOTOMY
YTO HaLlU OMbIT N KOCTHAK KOMNekTmea — 3TO Noan, COOPMUPOBaHHbIE HA PbIHKE
15 neT Hasag — Te, C KOTOpPbIMM S Ha4yMHan paboTaTb Kak npoarcep euwe Ha
dunbme «72 meTpa». Mbl npownn BeCb NyTb BO3POXOEHUA OTEYECTBEHHOrO
KnHemaTtorpaga n Tosfibko cernyac oOpMUNUCE B CAMOCTOSITENBHYO KOMMAHUIO.
MoaToMy, NMOMMMO >Xenes3sik U «KapaHgalwleny, KOHEYHO, HYXHbl elle nau,
3HaHWS, OnbIT, TEXHOSIOINMKN, KOTOPblE He Bcerga nepenarTcd MnpocTto 3a cyeT
TOro, 4YTO HasblBaeTcsas manual. OTo Bewn, KoTopble obpeTatwTca B 6010, B
HenocpeacTBEHHOM KOHTakTe. W KOHe4YHO, camMoe TrnaBHOe [And co3faHus
KOMMbIOTEPHOW rpadukm — 3TO pexuccep, 61oaxeT n noctaHoBKka 3agay. TonbKo
Npy NpaBUIIbHOM MNOCTAHOBKE TBOPYECKMX 3adad WM agekBaTHOM OrwomoxeTe

BO3MOXHa pearnmni3aumnd Ha Xxopowem N cepbe3HOM YpOBHE.

U. KyapsiBues:

Bonbwoe cnacn6o, [KaHuk.

Cenyac Mbl nepengem K TOMY CEKTOPY KMHOSKOHOMMUKMW, KOTOPbIM HasblBaeTCs
TeneBuaeHne. 3a 3TOT Uex cerogHsa oteeyvaeT KOnmnaHa Cnawesa, reHepanbHbIi
anpektop «CTC Media». KOnvaHa, NOHATHO, YTO Bbl JOSITOE€ BPEMSA HAXOAUITUCH
B COCTOSAHUN BOME3HEeHHOro TEXHOMOMMYEecKoro paspbliBa, Korga Mbl MOHUMAanw,
YTO NneranbHbI CEKTOP KMHOSKOHOMUKU TepseT OrPOMHOE KONMMYEeCTBO AeHer ns-
3a nupatctBa. Tenepb Mbl MOHMMaeM, 4To Bce ©Oonbwe wn Oonblie
nonb3oBaTenen yxogsar B «Oeny» ee 4acTb, HAYMHAKT MOKyNnaTb KOHTEHT Ha
neranbHbIX Nratgopmax, KOTopbix Tenepb becuncrneHHoe MHOXecTBO. KOHeYHo,

3TO [AaeT PblHKY KonoccarbHbl  TONMYOK  Ang pa3BnuTna w” 60ﬂbLIJyI-0



CO6MpaeMOCTb. Bbl YyBCTBYyEeTE 3TOT TpeHd B MacwTtabe csoero 6usHeca? Kakune

rotoByuTE 3TOMY BbI3OBY OTBETbI?

0. CnaweBa:

Cnacunbo, VMBaH.

[lecTBMTENBHO, OONA NeranbHOro UCNOMb30BaHUS KOHTEHTa MOBbILWAETCs, HO
He Tak ObICTPO M He Tak 3ddEKTMBHO, Kak HaMm Obl xoTenocb. Ecnu 4ecTtHo, 5
AOJKHA KOHCTaTMpoBaTb, YTO Mbl B CaMOM Hayarne 3Toro nytu. Hawa komnaHus
obnagaet npaBamMu Ha uUcnonb3oBaHWe U MoHeTu3aumiwo B CeTun Bcen
onbnuotekn oT Hawen cagenkm ¢ KomnaHuenm Paramount, a 3to 6onbwe 90
TantnoB. Mbl NepBbIMU N3 BCEX TENEKaAHANoOB NONY4YMnn BO3MOXHOCTb KEYanoB B
ANDKuTan cpege Ha KOHTEHT MHOCTPaHHOro mengxkopa. I mbl BUOUM, 4TO noka
OH KpaWnHe Mioxo MOHETU3MPYeTCH, NOTOMY YTO BECb 9TOT KOHTEHT eLle A0 TOro,
Kak Mbl BbISIOXWUNIN €ro fieranbHO, YK€ NPUCYTCTBOBASlI HA NUPATCKUX canTax.
[MoaToMy Mbl faxe He npeanpuHUMaeM MNoMbITOK NonpoboBaTtb 3anyCTUTb 3TOT
KOHTEHT Ha nnatdgopme T-Word, To ecTb opraHu3oBaTb MnaTHbIN gocTtyn. To,
4YTO ero BooOLule Havyanu CMOTpeTb Ha neranbHOW nnoLwagke, —yxxe O00MbLIOoK
Lwiar.

MHe crno)XHo HaxoauUTbCA B KOMMaHUW NOAEN, UMEKLWMX aMOnLMn Ha BOsbLLION
3KpaH, TaK Kak $ nNpeacTaBnsld 3dkpaH Manoro dopmarta. Mbl  cunbHO
KOHKYpMpyeM C OONbLUMM 3KPAHOM C TOYKM 3PEHUS NPUBMEYEHUS aKTEPOB U
Aaxe uHorga pexuccepoB. HO s medTtaro 0O TOM BpPEMEHMU, Koraa Mbl MNo-
HacTosiemy 6yaemM KOHKypMpoOBaTb 3a PEXUCCEPOB M NpoarcepoB. Y Hac ecTb
npekpacHbln onbIT  paboTbl C NpUCYTCTBYWOWMMKU 34ecb. [lpekpacHbIN
COBMECTHbIN nNpoekT ¢ ®Pepgopom bBboHaapyykoMm — 3TO, Ha MOW B3rnag,
COBEPLUEHHO KMHOLLHOMO KayectBa cepuan «Monogexkay, KoTopbi nobun Bce
pekopAdbl N0g0OHOro KOHTEHTA — MONOAEXHOWN ApaMbl — Ha HaweM kaHane. OH
AaeT HaM BO3MOXHOCTb TMPUMEHATb B TENEBUOEHUM camble nocnegHue

MHHOBALINOHHbIE pPeEeLleHNnA, O KOTOpbIX Mbl cerogHA rosopum, W panbllue



onpoboBaTb Mx B 6onbwom knHo. Ona cepuana «Monogexka» Mbl Bnepsble B
Poccuun 3anyctunu takoe npurnoxeHue kKak second screen — «BTOPOW 3KpaH».
OHo no3BonseT HaMm Jorblue yaepXKuBaTb 3puTens y TeNeBU3NOHHOIO 9KpaHa, a
HOBOrO 3puTerns NPUBECTU K HEMY, MOTOMY YTO second screen — 3TO Auanor co
3puTtenem c TenedoHa, ¢ annaga — ¢ nboro ragxeTta, Yepes KOTOpbIi CerogHs
MOJIOZEXb CMOTPUT KOHTEHT. Ha 3TOM KOHKpPETHOM cepuarne Mbl 3acTaBunu ee
NPUATK K 3KpaHy, 4YTOObLI nmourpaTb B guanor ¢ TeneBmsopoM. Second screen
CYHXPOHU3NPYETCA C 9KPaHOM 4Yepe3 rOofloCOoBYH CBA3b M HauyMHaeT C Bamu
pasroBapmBaTtb, npeasiaras BaM pasnuYHylo WHGoOpmauumio, 3agaBasi Bam
BOMpPOCHI 1 JaBasi BaM BO3MOXHOCTb 3aJaTb BOMPOC M OTBETUTb Ha HEro, noka
Bbl CMOTPUTE KOHTEHT. OTO 3acTaBnsdeT 4erioBeka OCTaTbCs Ha peknamMHOu
nayse n He yWTW Ha OPYron KaHam, NOTOMY YTO caMasi akTUBHas KOMMYHMUKaLNS
NPOUCXOANT Kak pa3 B 3TOT MOMEHT. OTo, 6€3yCnoBHO, MOXHO UCMNOSb30BaTh Ha
6onbwom akpaHe. NMepByto ceputo «Monogexkm» mMbl onpoboBanu B KMNHOTeaTpe
N npeactaBunu Tam second screen: nNpurnacunym MnoOSIHy ayauTopuio, Bce
cugenu co ceoumu TenedoHamu U annagamu, U KOMMYHULMPOBaNM B 3TOT
MOMEHT C 60MbLINM 3KPaHOM, CMOTPS Ha Npoucxoasiiee.

MHe kKaxeTcs, 4YTO ANA KMHOMPOM3BOAMUTENd, AN KUHOMPOAKCEPOB 3TO
AOMONHUTENbHBIN Cnocob Ananora co 3puTeniemM M nosnyvyeHmst obpaTHON CBS3M
(pasymeeTcqd, nepBbiIM M Ha CerogHs OCHOBHbIM WHOMKATOPOM OCTaKTCA
kaccoBble cbopbl), n second screen gaet 6onblue BO3MOXHOCTEN. B Gnmkanwee
BpeMsS Mbl nNpeacTaBuM Bam HoBbiM second screen Bcero kaHana: CTC
NpeAcTaBuUT ero yXxe B aBrycte, a B CEHTsI6pe BMecTe C 3anyCKOM HOBOIO Ce30Ha
OH HayHeT paboTtatb. MHe KaxeTcs, 4YTO B 3TOW cepe Mbl TOYHO MOXKEM
B3aMMO4EeNCTBOBaTb C KNHOBM3HECOM.

Takke s xoTena ckasatb, 4To HaMm Ha CTC o4eHb MHTEPECHO MATU B POCCUNCKOE
KAHO, MOTOMY 4TO paHO WM NO34HO HaM nNpUAETCA CcokpallaTtb CBOH
3aBUCMMOCTb OT MHOCTPAHHOIO KOHTEHTAa, a POCCUNCKUIN 3puTeNb Bce BonbLue U

oonbLue Bbl6|/|paeT NnoKanbHbIN NpoOAYKT, 0COBEHHO B OTHOLUEHUU TeneBUOEHUS.



MHTepecHO Bce, 4YTO MOXeT noaxoauTb ro KOHTEHTY W HaM, W1 JIIOOAM,

npeacrasnaowmmm 6onbwon akpaH. Cnacnbo sam.

U. KyapsasueB:

Cnacnbo. OguH un3 rnaBHbIX BbI30OBOB, C KOTOPbIM CTallkKMBaeTCs CerogHsi
MUPOBas KMHOUHOYCTPUSA B CBETe yBenuyeHust obbema neranbHOro cekropa B
OHNarnHe, 3To cObnpaemMocTb AaHHbIX.

3pecb npucytcteyeT [enep KocuHcku, rmaesa Media Talent Group, oguH u3
KNOYEBbIX WUIPOKOB Ha aMepUKaHCKOM W €BPOMNenCcKOM pbliHKE MpOou3BOACTBA
He3aBMCMMOro KWHOKOHTeHTa. [enep, B cBoen npaktuke Bbl owyuiaete
YyCUNEeHUe BIMSHUA NOTOKOBOW TEXHOMNOMU, OHNanH-cTpum-nnatgopm? Kak Bam
KaXXeTCH, HACKONbKO MNpO3payeH 3TOT CEKTOP pblHKA? HacKonbko KoMOpPTHO
pacrnpoCcTpaHAaTb NPOAYKUUIO Ha 3TUX nratopmMax ¢ y4eToM TOro, YTO UMEHHO
Balla NPoAYKUMNA ABMSETCHA HE3aBUCUMOW N OOSMKHA N3BJiekaTb OCHOBHYHO YacTb
ceoenn npubbinu nocpeactsBoM OmbNMoTek, a He B LUMPOKOM MUPOBOM

KMHoMpokaTe?

G. Kosinski:

First of all, | want to say that | have had the good fortune and opportunity to be
able to work with Alexander and Timur, and both were very good experiences,
although | can say with Timur, the film that we made together was a lot more
than USD 1 million!

After Night Watch and Day Watch, he created something that was cinematically
and technologically brilliant, and Universal Studios gave him a very big film and
opportunity on a movie called Wanted. He worked with Angelina Jolie, Morgan
Freeman, and James McAvoy and created an unbelievable cinematic
experience. | had not worked with Timur before, but | was a big fan of his films.
The first thing that he did as the script was being written was to create a pre-

visualization experience, which is basically mapping out what the movie would



look like through computer images. When he finished with the pre-visualization, |
said to the head of the studio, “We could release this and make a lot of money in
itself.” He is a very gifted filmmaker, regardless of coming from here and only
having done small films. What were the budgets of Night Watch and Day Watch?

They were very small, yes?

T. Bekmambetov:
Yes, definitely; USD 2—-3 million.

G. Kosinski:

USD 2 or 3 million and then he jumped into this movie, Wanted, which was much
more significant and obviously was a big, worldwide grossing film, which was
very profitable for Universal Studios.

| come from another side of the business, which is working with the artists, the
writers, the directors, and the actors, and the most important thing from their
perspective is, number one, that they get to tell their stories; number two, that as
many people as possible will get to see their stories; and number three, that they
can make some kind of an income.

For me, when | evaluate the different distribution platforms, as long as they are
creating revenue which will allow more films to be created, that is fine. For
instance, it was announced recently that Brad Pitt, who is a big movie star and
commands between USD 15 and 18 million per film, decided to do his next movie
at Netflix. Netflix is obviously a big disruptor in the space; they are doing
something very different, and it is here to stay. Once they decide to get into the
original content business and have the amount of money possible to go and take
some big risks, the moment that you have big movie stars and big box office
stars like Brad Pitt making a movie for Netflix to the tune of USD 60 million, that

is going to cause a lot of change in the business.



As long as artists have the opportunity to tell their story, to get it out there for as
many people as possible to see their film, and at the same time know that they
are going to be compensated in a fair way, it does not really matter to them. But
at the end of the day, there is a lot of ego involved, and so, because of our
culture, because of history, most artists still want to see their films on the big
screen. They look at the box office numbers every single weekend, and with
success comes more compensation, whether they are the writer, the director or
the actor.

| believe that as long as the technology is affordable and continues to evolve, the
cinematic experience in going to a theatre will continue to be an event. It will
continue to be something that you can do with your entire family, so there are
certain movies that fall into those categories.

You can look at what happened with Jurassic World recently. It broke all the box
office records, because it was a cinematic experience that needed to be seen on
the big screen. With the advent of these new theatre experiences which allow
you to have, as Michael said, very comfortable seats that recline, with blankets
and food provided for you, it is still a very cost-effective way to take your family
out on a Friday or Saturday night. It is a much more cost-effective family
experience than going to a football game or a soccer match; the price points are
still staggeringly different.

So, as it relates to artists and to people like me, Alexander, and the other
producers here that are actually making and co-financing movies, they all live
within their own system. If you are making a movie like Jurassic World for USD
150 million, there are certain expectations. Within those expectations, it has to be
successful on the big screen, and then the big screen experience will drive all the
other markets. It will drive the international market, it will drive what still exists of
the DVD market, it will drive the VOD market, and it will drive all the other
ancillary markets in terms of television and all the other merchandizing rights that

exist.



Alexander and | had the opportunity to make a few smaller, more character-
driven films, and if you are making a movie for a smaller price point, it lives in a
different space. The expectations are a lot less significant. There is a lot less
pressure on the actors and the filmmakers that are making those movies, and so
as long as those movies are being seen by as many people as possible, it does
not matter whether it is just the big screen experience, part of a streaming
experience, or part of a home video experience. That is how they view things.

At the same time, it is a business, so there needs to be revenue. It needs to be
profitable, so each time you are going out and creating content, whether it is a
television show, a small independent film or a large event film, there are different
expectations that are set for each. They all need to be looked at as independent

businesses within themselves and evaluated as such.

U. KyapsaBsueB:

bonbwoe cnacubo, lNenep. 3gecb NpucyTCTBYET npencTaBuTesnb CTYAUNHOrO
CEeKTopa POCCUNCKON KMHOIKOHOMMKM. Tak nonyyaetcs, 4to obe ctyamm — wm
«JleHpunbm», kKoTopbiM pykoBoauT Pepop boHaapuyk, n CTyauss nmeHu
"opbkoro, kotopon ynpaensiet Cepren 3epHOB — Korga-to Obinn menaxopamu
Ha COBETCKOM pblHKe, 3ateM B anoxy 90-x n paxe 2000-x nepexvBanu
CEPbE3HbIN KPU3UC, a cernvac MMEKT BO3MOXHOCTb Nnepes3anyCTUTbCs B HOBbIX
peanusix.

Cepren AHaTtonbeBu4, 4To Bbl — pykoBOAUTENb CTapenLLen KUHOCTYANUN Halen
cTpaHbl, KuHocTtyann umeHn [opbkoro — gymaeTte O passButum ctyamm 21-ro

BEKa C y4eToOM o6cy>i<,u,ae|v|oro KOHTEeKcTa?

C. 3epHoB:
bornbwoe cnacmbo 6onbLuoe 3a npurnawleHne Ha dopym.
A HemHoro pacckaxy o Ctyaum umeHm [OpbKOrO M O TOM, 4YTO cendac

NnaHNpyeTcd Ha Hen genatb. OTO cTapeuLias KMHOCTYAUA — en B 9TOM rogy



ncnonHsetcsa 100 net. Cenyac oHa npeTeprneBaeT Cepbe3HYy0 peopraHn3aumio.
Mbl 3aHMMaemcsi MPOEKTHbIMU paboTamMu MO KapAuMHanNbHOW PEKOHCTPYKLMK
CTyauun, B TOM YuCrie U B TEXHUYECKOM CMbIcne. Halw nouck B JaHHbIN MOMEHT
COCPenOTOYEH HA HOBbIX TEXHOMOMMNAX, KOTOPble MOrfn 6bl, C OAHOW CTOPOHbI, B
A0CTaTO4YHOM cTeneHun obecneunTb KpynHOOODKETHbIE donnNbMbI
TeXHONOMMYeCcKMMM npoueccamu, a ¢ Apyron — ObiTb IKOHOMUYHBLIMU, NMOTOMY
YTO Mbl NPEKPACHO NOHMMaeM, YTO BLOAKET gaxe camoro KpynHoro 6nokbacrtepa
He MOXeT yBenuumBatbCca [0 ©OeckoHeyHocTW. [loaToMy B peopraHusaumm
CcTyaum Mbl obpallaemM CBOE€ BHUMAHWE Ha Takne TEXHOSOIMMU.

Kak Bbl 3HaeTe, 04Ha N3 caMbIX UHTEPECHbLIX TEXHOMNOMMN — 3TO UCMNOSb30BaHNE
B KMHO TEXHOSOrMA KOMMbIOTEPHbIX Urp. PasBuTMe Tak Ha3blBaeMblX
KOMMNbIOTEPHbIX  ABMXKOB, MO3BOMSAKOWMX  MOAENMpoBaTb  MPOCTPAHCTBO,
COBEpPLUEHHO MeHsIeT Ccnocob NaBUNIbOHHOM CbLEMKM W AenaeT TBOPYECKUN
npouecc abCcontTHO CBOBOAHBIM U HE3ABUCUMbIM: 3TO MPOCTPAHCTBO U akTepPOB
MOXHO MOAENMpoBaTb N WU3MEHNATb, MOXHO paboTaTb C HMM B AOCTaTOYHO
mManom cpopmaTte, HO BCe paBHO 3TO OyaeT 6Gonbwoe kKMHO Ana 60nblworo
aKkpaHa. K Takon TexHomnormm mbl NpUCMaTpuMBaeMcsl U Hageemcsi, YTO Mbl ee
nonyynmMm u 6ygeMm Mcnonb3oBaTb. OTO 3HAYMTENBbHO YMEHbLUAeT 3aTpaTbl Ha
noCTNpodakwH dunbMa, a Bbl MNpeKkpacHo MoHUMaeTe, 4YTO B CMeTe
KPYNHOGHO4XKETHBIX (OUITbMOB MOCTAPOAAKLLH UrpaeT 4OCTaTOYHO CYLLECTBEHHYIO
posib.

BTopoe HanpaBneHne — 3TO CKOPOCTHble KuMHOKamepbl. Cenyac BefyTtcs
bonblne wuccnegoBaHus Mo paspaboTkam  KMHOKaMep, CHUMaloLWMX Co
CKOPOCTbIO [0 ThbICAYM KaApOB B CEKyHOY. TakoW OnbIT eCTb y AMOHUEB — 3TO
Kamepbl, KOTOpble JenalwTcs AN CbeMOK >XMBOTHbIX W AeTen, Koraa
YenoBevyecknin rna3 He B COCTOSIHUM YNOBWUTb [ABWXKEeHWe obbekta. B
AanbHeWweM, Korga a3Ta CKOpPOCTb YMEHbLUaeTcs Mpu  BOCMPOM3BELEHMUMN,
CO30aeTCA MHTEPECHbIN W O4YeHb YBrieKaTeNlbHbIN 3PPEKT, KOTOPLIN Mpwn

0bObIYHOWN CbeMKe, TpaanuMOHHbIM cnocobom noJty4nTb HEBO3MOXHO. BmecTe ¢C



TEeM, Mbl HE rOTOBbl YUTU OT TPAAMLMOHHBIX HanNpaBneHNnn B KNHONPON3BOACTBE.
MpuBeny npumep: nocrnegHun punobm TapaHTUHO «OMep3nTenbHas BOCbMepKa»
CHAT Ha nneHky 70 MM o6bekTuBamMmn, KOTopble HE UCNoNb3oBanuch ¢ 1966 roga.
Cenyac npubnumamtensHo 50 kKMHOTeaTpoB B AMepuke cneuunanbHO obopyayoTcs
Ans Toro, 4tobbl Morna nponTu npembepa 3Toro dunbma. Mbl He [OMXKHbI
TepsATb BO3MOXHOCTb BO3BpaLLEHUS K CTapbiM TEXHOMOrnsAM, e€ecnum 910
TBOPYECKM onpaBaaHo.

B oTmx AByX HanpasneHusix Mbl COCPedOTOuMIM CBOM MOUCK Ha CTyauw.
BesycnoBHo, A cumTao, 4TO PunbMbl 6OMBLWOrO 3KpaHa — 3TO FIOKOMOTUBHI,
KOTopble, cpean npoYero, NPUHOCAT MHHOBALMU B KMHOMPOU3BOACTBO, KOTOPbIE
NPUXOAAT B OHMAWH-KMHOTEaTPbl U B OHNaMH-CTYANN, NPOU3BOASALLME MPOAYKLNIO
ans NHtepHeTa. Ha mon B3rnsa, 60nblUoe KMHO HUKOrAa He NMOrMbHET, u CTyauu,
Bbinyckatowme 6onbwmne unbmel, ByayT cywecTtBoBaTb M B AalibHENLLEM.

Cnacubo.

U. KyapsBues:

CerogHsa 3pgecb npucytcteyeT Mwuxaanb LWnuxT, coBnageney Monumental
Pictures, paboTatowmnn poccumnckom pbiHke ¢ 90-ro, ecnun 9 He owmbatoch, roga,
CO BpeMeH OTKpbITUA KnHoTeaTtpa «Kodak-KuHomup».

Bbl 661 0gHMM M3 NepBbIX, KTO NpUBE3 Cloga COBPEMEHHbLIE MPOEKLUOHHbIE
TEXHONOrMN U NpuUBMEKan WHOCTPaHHble WHBeCcTUUMW. Mwuxaanb, Bbl Takke
M3BECTHbl KaK OYeHb BAYMYMBLIA HabnogaTenb U 9KCNepT, KOTOPbIN 3HaEeT U
YyBCTBYET CUTyaLMIO Ha POCCUNCKOM pPbIHKE. Y POCCUMCKOrO KWHOPbIHKA €CTb
OflHa Bellb, KOTOPYK TOYHO 3aHMMaTb He MpuaeTcd: 3T0 noteHuman pocta. OH
orpomMeH. Kak, Ha Baw B3rngg, Poccma moxeT peanu3oBaTb 3TOT MoTeHuman

MakcumanbHo adhdekTnBHO? 'ae HamMm Hago XaaTb NpopbiBa?



M. WnuxT:

Mpexpe Bcero, cpeau NPUCYTCTBYHOLLNX S, HABEPHOE, caMbll CTapbi U caMblit
OonbLUoN BeTepaH, NOTOMY YTO S AENCTBUTENBHO 3aHMMalChb, AUCTpUbyumen B
OCHOBHOM amepukaHckoro kMHo ¢ 1991 roga. HekoTopble M3 MpUCYTCTBYIOLLNX
TOrga elwe He poauvnucb. Tak 4To S MMEeK Kakoe-TO npeacrtaBrieHue o
TeHOEeHUMSIX.

MHe KaxeTcsi, YTO BCEM M3BECTHbIE CIyXM O CMEPTU BONbLLOro 3KpaHa CUITbHO
npeysenunyeHbl. MNMovyemy? NMoToMy 4TO 3TOT 6OMBLION 3KPaH Kak rybka: oH B
COCTOSIHUM BTArMBaTb B cebA Bce — W 0Oonblioe COObITUMHOE KWUHO, WU
ManeHbkoe, K aBTopckoe. OH Bceobbemnwowmin. [MaBHoe, 4YTOObI nOawm,
KOTOpble 3TUM 3aHMMalTCA, OblIM BOCMPUUMMYUMBBI U K TEXHOMOMMAM, U K
noxenaHnam 3putensa n Obinn B COCTOSSHUN BCE 3TO COEAUHUTL APYr C APYrom.
KTo He B coOCTOSHUKM, TOT ymupaeT. Mbl BUMAUM TEHOEHUMIO YMUPAHUS
KMHOTeaTpoB M KMHOMokasa B Poccun. Te, KTO ocTanca Ha TEXHOSTIOrMYeCcKom
6ase 90-x 1 HyneBbIX, NOKNAAIT PbIHOK — 3TO YeTbIpex-, NATU3anbHUKN. Kak Hu
CTPaHHO, OAHO3aSIbHUKM HEe yMUpalwT, MNOTOMY 4YTO OHW BCe-TakM Halunu
onpeaesnieHHy HULWY B ManobroaKeTHOM UK XXKaHPOBOM KMHO. A Te ymuparT —
Aaxe He nornowarTcs, a npocto yxogdar. Mbl Habnwgaem 31O cenyac B
pernMoHax.

CyuwectByeT  TeHOEHUMA  MOSIHOTO  TEXHOSOMMYECKOro  NepeocHaLLeHus
kKnHoTeaTpoB. Mou ToBapuwy, Non asnseTca ogHUM U3 NMOHepPOoB B 3ToM Aene. U
AencTeuTenbHo, ecnu Bbl B Mockse, o6a3aTenbHO 3anante B OAUH U3 ero HOBbIX
KnHoTeaTpoB. MockBnuM, HaBepHoOe, yXe Obiniv, NOTOMY YTO NPOMTU MUMO HUX
NPOCTO Henb3s. Y)Ke HEeCKOSNbKO SeT CywecTByeT TeHAEHUUSA MOrnoweHns. JTo
NpaBUiibHOE CIIOBO — «MOrNoweHne»? YKPYNHAKTCA WUIPOKN — 3TO TOXe
OYeBUAHbLIN TPEHA,.

UTO KkacaeTca KOHTEHTa, TO S COrfaceH, YTo eCTb HEKOTOpoe pasBOEeHME,
pacTpoeHune: nosienseTca 6onble He3aBUCUMbIX APYr OT Apyra CErmMeHToB

KWHOKOHTEHTa. AnekcanHap EdwumoBuy oyeHb nogpobHo o6 aTtom rosopun. B



AONrOCPOYHOM MflaHe 3TO COBEpLUEHHO npaBuibHO. B noaTeepxaeHue 31oro Mol
BMOUM HOBYHO TEHOEHUWIO, KOTopasi Ha3blBaeTCHA «MOKa3 arbTepHaTUBHOIO
KOHTEHTa». JTO 3aurpbiBaHMe C Knaccudeckum teatpom, Ganetom, onepoun. B
Poccun 3a nocnegHmne 2—3 roga ato Habpano 6onblwmne 06opoThl, N KOMNAHUA
«HeBadunbm» Bnepsble noaxesaTtuna 3Ty uaew napy net Hasag. Cenyac OHM
3apabatbiBaloT Ha cOBbITUMHOM KOHTeHTe: MeTpononuTteH onepa, Jla Ckana.
MaTb neT Hasag, HaBepHoe, Bce nocMmesnnck bbl: YTo 3a aypaukas ngea?! KnHo
— 370 Xe BO! HeT, 3gecb NpaBuibHO NPUMEHSAIOTCH TEXHOSOrMU OUCTPUBYLUN.
9710 BnonHe 6usHec. YTobbl HE CANULLKOM MHOrO FOBOPUTb — FOBOPUTbL S YMEID

OOJIT0O — Ha 3TOM A U 3aKaH4nBalo.

U. KyapsBues:

Muxaanb, 6onbLioe cnacmbo.

Hoporve apysbs, Mbl yXxe 3axBatvunu nuwHue 12 MmnHyT. [Mo3ToOMy y Hac ecTb
BpEMSA TOMbKO Ha [Ba KOPOTKMX Bonpoca u3 3ana. [Noxanyncta. KopoTkui
BOMPOC, KOTOPbIN NpeanonaraeT KOPOTKNN OTBET. ECTb BoNpockl? He BUXY pyK.
B Takom cny4yae, ecrnv BONpocoB HeT, byaem noabiToXnBaTb.

[MOHATHO, YTO cerofHA nepen KNHOUHAYCTPUEN CTOAT OYEHb CEPbE3HbIE BbI30BbI,
HO, KaKk MHE KaXXeTCHd, BCEe WIpOKW, KOoTopble Obinu npenctaBrieHbl Ha 3TOWM
ceccuu, CMOTyT M3BMeYb U3 3TOro CBOK Bbirogy. Pexuccepbl Bcerga 6yayr
cTapaTtbCs NepBbIM 3KpaHOM caenatb 60MNbLUOM KMHOIKPaH, ANA NepBoro nokasa
CBOEN KMHONpOAyKuMn cobpaTb WUMEHHO OOonbLIOW 3amn, MOTOMY YTO TOJSbKO
Gonblon 3an JaeTr 3puTento NOLMWHHBLIA Pe30HaHC ero 4yBCTBaM W €ro
3MOLINAM, HEBEPOSATHO ycunuaas Bce ahdeKTbl, KOTOPbIE peXxuccep 3anoxun B
cBoe nonoTHo. Konb ckopo niogu 6yayT AeMOHCTpupoBaTb CBOU (PUMbMbl Ha
9KpaHax, bygeTt npouseTaTb M BGM3HEC, KOTOPLIN AefnaeT nokas MakCumanbHO
3penuiiHbiM, noatomMy 3a Mauvkna Jlblouca u ero kKomnner §, BHE BCHKUX
COMHEHUN, CnoKoeH. N ManeHbKne Urpoku, N Urpokn cpeaHen pykn, N KpynHble

— BCe 6yuyT YyBCTBOBaATb cebst Hennoxo no Mepe TOoro, Kak 6yueT pa3BMBaTbCA



Genbli  CeKTop  OHMaMH-KUHOSKOHOMWKM  C  ranonupyrowmMm  pocTOM
cobupaemocTtu. [1oaTOMy y MEHS eCTb OLyLIEeHne, YTo B bnvxkanwme 5—7 net
MUPOBYKD KMHOWHOYCTPUIO XOET MacwTabHbI pbiBOK, U Nobble HeraTUBHblE
aphekThl, Byab TO 3aKpbITUE UMM COKpaLLeHWe KMHOoTeaTpanbHbiX ceTen, byayT
KOMMEHCUPOBaHbI MO3UTUBHLIMWU TPEHOAMMW.

Bcem ynoauun. Bonbluoe cnacnbo 3a BHMMaHWe, goporve apysbsa. Hawa ceccus
3aBeplleHa.
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